
n o t  a s  e r u p e t i n .
1

There 1s singularly nothing that makes a difference n

difference in beginning and in the middle and in ending except that

each generation has something different at which they are all 100k-
ing. By this I mean so simply that anybody knows it that composition

1s the difference which makes each and all of them then different

from other generations and this is what makes everything aifferent

otherwise they are all alike and everybody knows it because every-

body says i t .

It 1s very l ikely that nearly every one has been very

nearly certain that something that is interest ing is interest ing

them. Can they and do they. It  is very interesting that nothing 1n-

side in them, that is when you consider the very long history of

how every one ever aoted or has fel t ,  i t  is very interest ing that

nothing inside in them in al l  of them makes it connectedly differ-

ent.  By this I  mean this. The only thing that in di f ferent from one

time to another ie what is seen and what is seen depends upon how

everybody 18 doing everything. This makes the thing we are looking

at very different and this makes what those who describe it make

of 1t, 1t makes a composition, 1t confuses, it shows, 1t 18, 1t

looks, 1t l ikes 1t aß 1t 18, and this makes what is Been as 1t 1g

seen. Nothing changes from generation to generation except the thing

seen and that makes a composition. Lord Grey remarked that when the

generals before the war talked about the war they talked about 1t

as a nineteenth century war although to be fought with twentieth

century weapons. That is because war is a thing that decides how it

1s to be when 1t is to be done. It is prepared and to that degree

1t 18 like all academies it is not a thing made by being made it 18

a th ing prepared.  Wri t ing and paint ing and al l  that ,  is  l ike that ,

for those who occupy themselves with it and don't make it as 1t 1s



made. Now the few who make 1t  as i t  is  made, and i t  is  to be remark-

ed that  the most  decided of  them usual ly  are prepared just  as the

wor ld  a round  them i s  p repar ing ,  do  i t  i n  th i s  way  and  so  I  i f  you

do no t  m ind  I  w i l l  te l l  you  how i t  happens .  Natura l l y  one  does  no t

know how i t  happened unt i l  i t  is  wel l  over  beginning happening?

To come back  to  the  par t  tha t  the  on ly  th ing  tha t  i s

d i f ferent  1s  what  is  seen when i t  seems to  be be ing seen,  in  o ther

words, composit ion and time-sense.

N o  o n e  i s  a h e a d  o f  h i s  t i m e ,  i t  i s  o n l y  t h a t  t h e  p a r -

t i cu la r  va r i e t y  o f  c rea t i ng  h i s  t ime  i s  t he  one  tha t  h i s  con tempo-

rar ies  who a lso are creat ing the i r  own t ime re fuse to  accept .  And

they  re fuse  to  accep t  i t  f o r  a  ve ry  s imp le  reason  and  tha t  i s  t ha t

they do not  have to accept  i t  for  any reason.  They themselves that

1g everybody in their  enter ing the modern composit ion and they do

e n t e r  i t ,  i f  t h e y  d o  n o t  e n t e r  i t  t h e y  a r e  n o t  s o  t o  s p e a k  i n  1 t

they  a re  ou t  o f  i t  and  so  they  do  en te r  i t ;  bu t  i n  as  you  may  say

the  non-compet i t i ve  e f fo r t s  where  i f  you  a re  no t  i n  i t  no th ing  1s

los t  excep t  no th ing  a t  a l l  excep t  wha t  i s  no t  had ,  the re  a re  na tu r -

a l l y  a l l  t he  re fusa l s ,  and  the  t h i ngs  re fused  a re  on l y  impon tan t

1f unexpectedly somebody happens to need them. In the case of the

ar ts  i t  is  very def in i te .  Those who are creat ing the modern compos-

1 t ion authent ica l ly  are natura l ly  only  of  importance when they are

dead because by that time the modern composition having become past

i s  c l a s s i f i e d  a n d  t h e  d e s c r i p t i o n  o f  i t  i s  c l a s s i c a l .  T h a t  i s  t h e

reason why the creator  o f  the new compos i t ion  in  the ar ts  is  an out -

law unt i l  he 1s a  c lass ic ,  there is  hard ly  a  moment  in  between and

i t  i s  r ea l l y  t oo  bad  ve ry  much  too  bad  na tu ra l l y  f o r  t he  c rea to r

bu t  a l so  ve ry  m ich  too  bad  fo r  the  en joye r ,  t hey  a l l  rea l l y  wou ld

enjoy the created so much bet ter  jus t  a f ter  i t  has been made than

w h e n  1 t  i s  a l r e a d y  a  c l a s s i c ,  b u t  i t  i s  p e r f e c t l y  s i m p l e  t h a t  t h e r e
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1B no reason why the contemporaries should see, because it would not

make any d i f ference as they lead the i r  l ives in  the new composi t ion

anyway,  and as every one is  natura l ly  indolent  why natura l ly  they

don ' t  see .  Fo r  th i s  reason  as  i n  quo t ing  Lo rd  Grey  i t  1s  qu i te  ce r t -

a in  tha t  na t ions  no t  ao t i ve ly  th rea tened  a re  a t  l eas t  severa l  gener -

a t ions beh ind themselves mi l i ta r i l y  so  aesthet ica l ly  they are  more

than several  generat ions behind themselves and i t  is  very mich too

bad,  l t  is  so very much more exol t ing and sat is factory for  everybody

11 one can have contemporaries, 1f al l  ones contemporaries could be

ones contemporaries.

There 18 a lmost  not  an in terva l .

For a very long t ime everybody refuses and then almost

wi thout  a  pause a lmost  everybody accepts .  In  the h is tory  o f  the re-

f used  i n  t he  a r t s  and  l i t e ra tu re  t he  rap id i t y  o f  t he  change  1s  a l -

ways  s ta r t l i ng .  Now the  on ly  d i f f i cu l t y  w i th  the  vo l te - face  concern -

ing the arts 1s this. When the acceptance comes, by that acceptance

the th ing created becomes a c lassio.  I t  is  a natural  phenomena a

rather extraordinary natural phenomena that a thing accepted becomes

a  c lass io .  And  wha t  i s  t he  cha rac te r i s t i c  qua l i t y  o f  a  c lass i c .  The

c h a r a c t e r i s t i c  q u a l i t y  o f  a  c l a s s i c  i s  t h a t  i t  i s  b e a u t i f u l .  N o w  o f

c o u r s e  i t  i s  p e r f e c t l y  t r u e  t h a t  a  m o r e  o r  l e s s  f i r s t  r a t e  w o r k  o f

a r t  i s  b e a u t i f u l  b u t  t h e  t r o u b l e  i s  t h a t  w h e n  t h a t  f i r s t  r a t e  w o r k

of  a r t  becomes a  c lass ic  because i t  i s  accepted the  on ly  th ing  tha t

is  impor tan t  f rom then on  to  the  major i t y  o f  the  acceptors  the  enor -

mous  ma jo r i t y ,  the  mos t  in te l l i gen t  ma jo r i t y  o f  the  accep to rs  i s

t h a t  i t  i s  s o  w o n d e r f u l l y  b e a u t i f u l .  O f  c o u r s e  i t  i s  w o n d e r f u l l y

b e a u t i f u l ,  o n l y  w h e n  1 t  i s  s t i l l  a  t h i n g  i r r i t a t i n g  a n n o y i n g  s t i m -

u l a t i n g  t h e n  a l l  q u a l i t y  o f  b e a u t y  i s  d e n i e d  t o  i t .

O f  c o u r s e  i t  i s  b e a u t i f u l  b u t  f i r s t  a l l  b e a u t y  i n  i t

1g  den ied  and  then  a l l  the  beau ty  o f  i t  i s  accep ted .  I f  every  one



w e r e  n o t  s o  i n d o l e n t  t h e y  w o u l d  r e a l i s e  t h a t  b e a u t y  i s  b e a u t y  e v e n

w h e n  i t  i s  i r r i t a t i n g  a n d  s t i m u l a t i n g  n o t  o n l y  w h e n  i t  i s  a c o e p t e d

a n d  c l a s s i c .  O f  c o u r s e  i t  i s  e x t r e m e l y  d i f f i c u l t  n o t h i n g  m o r e  s o

t h a n  t o  r e m e m b e r  b a c k  t o  i t s  n o t  b e i n g  b e a u t i f u l  o n c e  i t  h a s  b e c o m e

b e a u t i f u l .  T h i s  m a k e s  i t  s o  m u c h  m o r e  d i f f i c u l t  t o  r e a l i s e  i t s

beau t y  when  t he  wo rk  i s  be ing  re fused  and  p reven t s  eve ry  one  f r om

r e a l i s i n g  t h a t  t h e y  w e r e  c o n v i n c e d  t h a t  b e a u t y  w a s  d e n i e d ,  o n c e  t h e

w o r k  i s  a c c e p t e d .  A u t o m a t i c a l l y  w i t h  t h e  a c c e p t a n c e  o f  t h e  t i m e -

s e n s e  c o m e s  t h e  r e c o g n i t i o n  o f  t h e  b e a u t y  a n d  o n c e  t h e  b e a u t y  i s

a c c e p t e d  t h e  b e a u t y  n e v e r  f a i l s  a n y  o n e .

B e g i n n i n g  a g a i n  a n d  a g a i n  i s  a  n a t u r a l  t h i n g  e v e n  w h e n

t h e r e  i s  a  s e r i e s .

Beg inn ing  aga in  and  aga in  and  aga in  exp la i n i ng  com-

p o s i t i o n  a n d  t i m e  1 s  a  n a t u r a l  t h i n g ?

I t  i s  u n d e r s t o o d  b y  t h i s  t i m e  t h a t  e v e r y t h i n g  i s  t h e

same  excep t  compos i t i on  and  t ime ,  compos i t i on  and  t he  t ime  o f  t he

c o m p o s i t i o n  a n d  t h e  t i m e  i n  t h e  c o m p o s i t i o n .

E v e r y t h i n g  i s  t h e  s a m e  e x c e p t  c o m p o s i t i o n  a n d  a s  t h e

c o m p o s i t i o n  i s  d i f f e r e n t  a n d  a l w a y s  g o i n g  t o  b e  d i f f e r e n t  e v e r y t h i n g

1 s  n o t  t h e  s a m e .  E v e r y t h i n g  i s  n o t  t h e  s a m e  a s  t h e  t i m e  w h e n  o f  t h e

c o m p o s i t i o n  a n d  t h e  t i m e  i n  t h e  c o n p o s i t i o n  i s  d i f f e r e n t .  T h e  c o m -

p o s i t i o n  i s  d i f f e r e n t ,  t h a t  i s  c e r t a i n .

T h e  c o m p o s i t i o n  i s  t h e  t h i n g  s e e n  b y  e v e r y  o n e  l i v i n g

i n  t h e  l i v i n g  t h e y  a r e  d o i n g ,  t h e y  a r e  t h e  c o m p o s i n g  o f  t h e  c o m p o s -

i t i o n  t h a t  a t  t h e  t i m e  t h e y  a r e  l i v i n g  i s  t h e  c o m p o s i t i o n  o f  t h e

t i m e  i n  w h i c h  t h e y  a r e  l i v i n g .  I t  i s  t h a t  t h a t  m a k e s  l i v i n g  a  t h i n g

t h e y  a r e  d o i n g .  N o t h i n g  e l s e  i s  d i f f e r e n t ,  o f  t h a t  a l m o s t  a n y  o n e

c a n  b e  c e r t a i n .  T h e  t i m e  w h e n  a n d  t h e  t i m e  o f  a n d  t h e  t i m e  i n  t h a t

c o m p o s i t i o n  i s  t h e  n a t u r a l  p h e n o m e n a  o f  t h a t  c o m p o s i t i o n  a n d  o f

t h a t  p e r h a p s  e v e r y  o n e  c a n  b e  c e r t a i n .



No one thinks these things when they are making when

they  are  c rea t ing  what  in  the  compos i t ion ,  na tura l l y  no  one th inks ,

that  1s no one formulates unt i l  what  is  to  be formulated has been

made .

Compos i t ion  1e not  there ,  i t  i s  go ing  to  be  there  and

we are here.  This  1s some t ime ago for  us natura l ly .

The  on l y  t h ing  tha t  i s  d i f f e ren t  f rom one  t ime  to  an -

other is what is Been and what is Been depends upon how everybody

1B doing everyth ing.  This makes the th ing we are looking at  very

d i f fe ren t  and  th i s  makes  wha t  those  who  desc r ibe  i t  make  o f  i t ,  1 t

makes  a  compos i t ion ,  I t  con fuses ,  I t  shows,  i t  18 ,  I t  l ooks ,  1 t  11ke6

1t as 1t  18, and this makes what in seen aB 1t 18 Been. Nothing

changes from generat ion to generat ion except the thing seen and that

makes a composition.

Now the few who make writing as 1t 18 made and 1t 1B

to be remarked that  the most  decided of  them are those that  are pre-

pared by preparing, are prepared just as the world around them 18

prepared and is  p repar ing  to  do  i t  in  th is  way and so  1 f  you do not

mind I  w i l l  aga in  te l l  you how i t  happens.  Natura l l y  one does not

know how i t  happened unt i l  i t  is  wel l  over beginning happening?

Each per iod  o f  l i v ing  d i f fe rs  f rom any  o ther  per iod

o f  l i v i ng  no t  i n  t he  way  l i f e  i s  bu t  i n  t he  way  l i f e  i s  conduo ted  and

that  au thent ica l l y  speak ing  is  compos i t ion .  A f te r  l i fe  has  been con-

ducted in a certain way everybody knows i t  but nobody knows i t

l i t t le  by  l i t t le ,  nobody knows 1 t  aB long as  nobody knows i t .  Any

one c rea t ing  the  compos i t ion  in  the  ar ts  does  no t  know i t  e i ther ,

they are conduot ing l i fe  and that  makes thei r  composi t ion what  1t

18, 1t makes their  work compose as i t  does.

Thei r  in f luence and the i r  in f luences are the same as

t h a t  o f  a l l  o f  t h e i r  c o n t e m p o r a r i e s  o n l y  i t  m u s t  a l w a y s  b e  r e m e m b e r -



ed tha t  the  ana logy  i s  no t  obv ious  un t i l  as  I  say  the  compos i t ion

of  a  t ime has  become so pronounced tha t  i t  i s  pas t  and the  ar t i s t i c

c o m p o s i t i o n  o f  i t  i s  a  c l a s s i c .

And now to  beg in  as i f  to  beg in .  Composi t ion is  not

there ,  i t  i s  go ing  to  be  there  and  we are  here .  Th is  i s  some t ime

ago for  us natura l ly .  There is  someth ing to  be added af terwards.

Just how much my work is known to you I do not know.

I  f e e l  t h a t  p e r h a p s  i t  w o u l d  b e  j u s t  a s  w e l l  t o  t e l l  t h e  w h o l e  o f  i t .

In  beg inn ing wr i t ing  I  wrote  a  book ca l led Three L ives

th is  was  wr i t ten  in  1905 .  I  wro te  a  negro  s to ry  ca l led  Me lanc tha .  In

that there was a constant recurr ing and beginning there was a marked

d i rec t i on  i n  t he  d i rec t i on  o f  be ing  i n  t he  p resen t  a l t hough  na tu ra l -

ly  I  had been accustomed to past  present and future,  and why, be-

cause the composition forming around me was a prolonged present. A

composi t ion of  a  pro longed present  is  a  natura l  composi t ion in  the

wor ld  as i t  has been these th i r ty  years i t  was more and more a pro-

longed present .  I  c reated then a pro longed present  natura l ly  I  knew

nothing of  a cont inuous present  but  i t  came natural ly  to me to make

one, i t  was simple i t  was clear to me and nobody knew why i t  was done

l i ke  t ha t ,  I  d i d  no t  myse l f  a l t hough  na tu ra l l y  t o  me  i t  was  na tu ra l .

Af ter  that  I  d id a book cal led The Making of  Amer icans

i t  is  a long book about a thousand pages.

Here again i t  was al l  so natural  to me and more and

more compl icatedly a cont inuous present.  A cont imous present is  a

continuous present. I  made almost a thousand pages of a continuous

present .

Contimous present is one thingand beginning again and

aga in  is  another  th ing .  These are  both  th ings .  And then there  is

using everyth ing?

This  br ings  us  aga in  to  compos i t ion  th is  the  us ing



every th ing.  The us ing every th ing br ings us to  composi t ion and to

th is  composi t ion.  A cont imous present  and using everyth ing and be-

ginning again.  In  these two books there was e laborat ion of  the com-

p lex i t i es  o f  us ing  every th ing  and  o f  a  con t imous  p resen t  and  o f  be-

ginning again and again and again.

In  t he  f i r s t  book  the re  was  a  g rop ing  fo r  a  con t imour

present and for  using everything by beginning again and again.

There was a groping for using everything and there Was

a grop ing for  a  cont imous present  and there was an inev i tab le  beg in-

ning of  beginning again and again and again.

H a v i n g  n a t u r a l l y  d o n e  t h i s  I  n a t u r a l l y  w a s  a  l i t t l e

t roub led  w i th  i t  when I  read  i t .  I  became then  l i ke  the  o thers  who

read 1t XXXXXXX&&XITX One does, You know, excepting that when I

r e r e a d  i t  m y s e l f  I  l o s t  m y s e l f  i n  i t  a g a i n .  T h e n  I  s a i d  t o  m y s e l f

t h i s  t i m e  1 t  w i l l  b e  d i f f e r e n t  a n d  I  b e g a n .  I  d i d  n o t  b e g i n  a g a i n  I

just  began.

In  th i s  beg inn ing  na tu ra l l y  s ince  I  a t  once  went  on

and on very soon there were pages and pages and pages more and more

elaborated oreat ing a more and more cont imous present including

more and more using of everything and contiming more and more begin-

ning and beginning and beginning.

I t  went  on and on to  a  thousand pages of  i t .

In the meantime to naturally begin I commenced making

por t ra i t s  o f  a rybody  and  any th ing .  In  mak ing  these  por t ra i t s  I  na t -

ura l ly  made a cont imous present  an inc lud ing everyth ing and a be-

g inn ing again and again wi th in  a  very  smal l  th ing.  That  s tar ted me

in to  composing anyth ing in to  one th ing.  So then natura l ly  i t  was

natural  that  one th ing an enormously long th ing was not  everyth ing

an enormous ly  shor t  th ing  was a lso  not  every th ing nor  was i t  a l l  o f

i t  a  cont imous ly  p resent  th ing  nor  was i t  a lways  and a lways  beg in-



ning again .  Natura l ly  I  would  then begin  aga in .  I  would  beg in  aga in

I  wou ld  na tu ra l l y  beg in .  I  d id  na tu ra l l y  beg in .  Th is  b r ings  me to  a

great deal that has been begun.

And af ter  that  what changes what changes af ter  that ,

a f ter  that  what  changes and what  changes af ter  that  and af ter  that

and what changes and after that and what changes after that.

The problem from this t ime on became more definite.

I t  w a s  a l l  s o  n e a r l y  a l i k e  i t  m u s t  b e  d i f f e r e n t  a n d  1 t

1 s  d i f f e r e n t ,  I t  i s  n a t u r a l  t h a t  i f  e v e r y t h i n g  i s  u s e d  a n d  t h e r e  1 s

a  con t imous  p resen t  and  a  beg inn ing  aga in  and  aga in  1 f  i t  i s  a l l

so  a l i ke  i t  mus t  be  s imp ly  d i f f e ren t  and  eve ry th ing  s imp ly  d i f f e ren t

was  the  na tu ra l  way  o f  c rea t ing  i t  then .

I n  t h i s  n a t u r a l  w a y  o f  c r e a t i n g  i t  t h e n  t h a t  i t  w a s

s imp ly  d i f f e ren t  eve ry th ing  be ing  a l i ke  I t  was  s imp ly  d i f f e ren t ,

t h i s  kep t  on  l ead ing  one  t o  l i s t s .  L i s t s  na tu ra l l y  f o r  awh i l e  and

by l ists I  mean a ser ies. More and more in going back over what was

d o h e  a t  t h i s  t i m e  I  f i n d  t h a t  I  n a t u r a l l y  k e p t  s i m p l y  d i f f e r e n t  a s

an intent ion.  Whether there was or  whether there was not  a cont in-

uous present d id not  then any longer t rouble me there was or there

was,  and us ing everyth ing no longer t roubled me i f  everyth ing is

a l ike us ing everyth ing could no longer  t rouble me and beginning

again and again could no longer  t rouble me because i f  l i s ts  were in-

ev i t ab le  i f  se r i es  were  i nev i tab le  and  the  who le  o f  i t  was  i nev i t -

able beginning again and again could not t rouble me so then with

noth ing to  t rouble me I  very  complete ly  began natura l ly  s ince every-

th ing  i s  a l i ke  mak ing  i t  as  s imp ly  d i f f e ren t  na tu ra l l y  as  s imp ly

di f ferent  as possib le.  I  began doing natura l  phenomena what  I  ca l l

natural phenomena and natural phenomena naturally everything being

al ike natura l  phenomena are making th ings be natura l ly  s imply d i f -

fe ren t .  Th is  found  1 ts  cu lm ina t ion  la te r ,  i n  the  beg inn ing  i t  began
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i n  a  cen te r  con fused  w i th  l i s t s  w i th  se r ies  w i th  geography  w i th  re -

tu rn ing  po r t ra i t s  and  w i th  pa r t i cu la r l y  o f ten  fou r  and  th ree  and

o f t e n  w i t h  f i v e  a n d  f o u r .  I t  i s  e a s y  t o  s e e  t h a t  i n  t h e  b e g i n n i n g

such a concept ion as everyth ing be ing natura l ly  d i f ferent  would be

very  inar t icu la te  and very  s lowly  i t  began to  emerge and take the

f o r m  o f  a n y t h i n g ,  d e b a u s t r e l l a  h u t t h i n g  a n d  t h e n  n a t u r a l -

l y  i f  a n y t h i n g  t h a t  i s  s i m p l y  d i f f e r e n t  i s  s i m p l y  d i f f e r e n t  w h a t

f o l l o w s  w i l l  f o l l o w .

So far then the progress of my concept ions was the

natural  progress ent i re ly  in  accordance wi th my epoch as I  am sure

i s  t o  be  qu i t e  eas i l y  rea l i sed  i f  you  th ink  ove r  t he  scene  tha t  was

be fo re  us  a l l  f rom year  to  yea r .

A s  I  s a i d  i n  t h e  b e g i n n i n g ,  t h e r e  i s  t h e  l o n g  h i s t o r y

o f  how every  one ever  ac ted  or  has  fe l t  and  tha t  no th ing  in isde  in

them in  a l l  o f  them makes  i t  connec ted ly  d i f fe ren t .  By  th is  I  mean

a l l  t h i s .

T h e  o n l y  t h i n g  t h a t  i s  d i f f e r e n t  f r o m  o n e  t i m e  t o

ano ther  i s  wha t  i s  seen  and  wha t  i s  seen  depends  upon  how everyhody

i s  d o i n g  e v e r y t h i n g ?

I t  i s  u n d e r s t o o d  b y  t h i s  t i m e  t h a t  e v e r y t h i n g  i s  t h e

same  excep t  compos i t i on  and  t ime ,  compos i t i on  and  t he  t ime  o f  t he

c o m p o s i t i o n  a n d  t h e  t i m e  i n  t h e  c o m p o s i t i o n .

E v e r y t h i n g  i s  t h e  s a m e  e x c e p t  c o m p o s i t i o n  a n d  a s  t h e

c o m p o s i t i o n  i s  d i f f e r e n t  a n d  a l w a y s  g o i n g  t o  b e  d i f f e r e n t  e v e r y -

t h i n g  i s  n o t  t h e  s a m e .  S o  t h e n  I  a s  a  c o n t e m p o r a r y  c r e a t i n g  t h e

c o m p o s i t i o n  i n  t h e  b e g i n n i n g  w a s  g r o p i n g  t o w a r d  a  c o n t i n u o u s  p r e s -

e n t ,  a  u s i n g  e v e r y t h i n g  a  b e g i n n i n g  a g a i n  a n d  a g a i n  a n d  t h e r e v e r y -

t h i n g  b e i n g  a l i k e  t h e n  e v e r y t h i n g  v e r y  s i m p l y  e v e r y t h i n g  w a s  n a t u r -

a l l y  s i m p l y  d i f f e r e n t  a n d  s o  I  a s  a  c o n t e m p o r a r y  w a s  c r e a t i n g

e v e r y t h i n g  b e i n g  a l i k e  w a s  c r e a t i n g  e v e r y t h i n g  n a t u r a l l y  b e i n g
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n a t u r a l l y  s i m p l y  d i f f e r e n t ,  e v e r y t h i n g  b e i n g  a l i k e .  T h i s  t h e n  w a s

t h e  p e r i o d  t h a t  b r i n g s  m e  t o  t h e  p e r i o d  o f  t h e  b e g i n n i n g  o f  1 9 1 4 .

E v e r y t h i n g  b e i n g  a l i k e  e v e r y t h i n g  n a t u r a l l y  w o u l d  b e  s i m p l y  d i f f e r -

e n t  a n d  w a r  c a m e  a n d  e v e r y t h i n g  b e i n g  a l i k e  a n d  e v e r y t h i n g  b e i n g

s i m p l y  d i f f e r e n t  b r i n g s  e v e r y t h i n g  b e i n g  s i m p l y  d i f f e r e n t  b r i n g s

i t  t o  r o m a n t i c i s m .

R o m a n t i c i s m  i s  t h e n  w h e n  e v e r y t h i n g  b e i n g  a l i k e  e v e r y -

t h i n g  1 s  n a t u r a l l y  s i m p l y  d i f f e r e n t ,  a n d  r o m a n t i c i s m .

T h e n  f o r  f o u r  y e a r s  t h i s  w a s  m o r e  a n d  m o r e  d i f f e r e n t

e v e n  t h o u g h  t h i s  w a s ,  w a s  e v e r y t h i n g  a l i k e .  E v e r y t h i n g  a l i k e  n a t u r -

a l l y  e v e r y t h i n g  w a s  s i m p l y  d i f f e r e n t  a n d  t h i s  i s  a n d  w a s  r o m a n t i c i s n

a n d  t h i s  i s  a n d  w a s  w a r .  E v e r y t h i n g  b e i n g  a l i k e  e v e r y t h i n g  n a t u r a l l y

e v e r y t h i n g  i s  d i f f e r e n t  s i m p l y  d i f f e r e n t  n a t u r a l l y  s i m p l y  d i f f e r e n t .

And  so  the re  was  the  na tu ra l  phenomena tha t  was  war ,

wh i ch  had  been ,  be fo re  wa r  came ,  seve ra l  gene ra t i ons  beh ind  t he  con -

tempora ry  compos i t i on ,  because  i t  became war  and  so  comp le te l y  need-

ed to  be  contemporary  became comple te ly  contemporary  and so  c reated

the  comp le ted  recogn i t i on  o f  t he  con tempo ra ry  compos i t i on .  Eve ry

one but  one may say every  one became consc ious ly  became aware o f  the

e x i s t e n c e  o f  t h e  a u t h e n t i c i t y  o f  t h e  m o d e r n  c o m p o s i t i o n .  T h i s  t h e n

the  con tempora ry  recogn i t i on ,  because  o f  t he  academic  th ing  known

as war  hav ing  been fo rced to  become contemporary  made every  one no t

o n l y  c o n t e m p o r a r y  i n  a c t  n o t  o n l y  c o n t e m p o r a r y  i n  t h o u g h t  b u t  c o n -

tempora ry  i n  se l f  consc iousness  made  eve ry  one  con tempora ry  w i th  the

m o d e r n  c o m p o s i t i o n .  A n d  s o  t h e  a r t  c r e a t i o n  o f  t h e  c o n t e m p o r a r y  c o m -

pos i t i on  wh i ch  wou ld  have  been  ou t l awed  na rma l l y  ou t l awed  seve ra l

gene ra t i ons  more  beh ind  even  than  war ,  wa r  hav ing  been  b rough t  so

t o  s p e a k  u p  t o  d a t e  a r t s  s o  t o  s p e a k  w a s  a l l o w e d  n o t  c o m p l e t e l y  t o

b e  u p  t o  d a t e ,  b u t  n e a r l y  u p  t o  d a t e ,  i n  o t h e r  w o r d s  w e  w h o  c r e a t e d

t h e  e x p r e s s i o n  o f  t h e  m o d e r n  c o m p o s i t i o n  w e r e  t o  b e  r e c o g n i s e d  b e -
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fore we were dead some of us even quite a long t ime before we were

dead. And so war may be said to have advanced a general recognit ion

of  the expression of  the contemporary composi t ion by a lmost  th i r ty

y e a r s .

A n d  n o w  a f t e r  t h a t  t h e r e  i s  n o  m o r e  o f  t h a t  i n  o t h e r

words  the re  i s  peace  and  someth ing  comes  then  and  i t  f o l l ows  comin®

then .

A n d  s o  n o w  o n e  f i n d s  o n e s e l f  i n t e r e s t i n g  o n e s e l f  i n

a n  e q u i l i b r a t i o n ,  t h a t  o f  c o u r s e  m e a n s  w o r d s  a s  w e l l  a s  t h i n g s  a n d

d i s t r i bu t i on  as  we l l  as  be tween  t hemse l ves  be tween  t he  wo rds  and

t h e m s e l v e s  a n d  t h e  t h i n g s  a n d  t h e m s e l v e s ,  a  d i s t r i b u t i o n  a s  d i s t r i b -

u t i o n .  T h i s  m a k e s  w h a t  f o l l o w s  w h a t  f o l l o w s  a n d  n o w  t h e r e  i s  e v e r y

r e a s o n  w h y  t h e r e  s h o u l d  b e  a n  a r r a n g e m e n t  m a d e .  D i s t r i b u t i o n  i s  i n -

t e r e s t i n g  a n d  e q u i l i b r a t i o n  i s  i n t e r e s t i n g  w h e n  a  c o n t i n u o u s  p r e s e n t

and  a  beg inn ing  aga in  and  aga in  and  us ing  eve ry th i ng  and  eve ry th i ng

a l i k e  a n d  e v e r y t h i n g  n a t u r a l l y  s i m p l y  d i f f e r e n t  h a s  b e e n  d o n e .

A f t e r  a l l  t h i s ,  t h e r e  i s  t h a t ,  t h e r e  h a s  b e e n  t h a t  t h a t

t h e r e  i s  a  c o m p o s i t i o n  a n d  t h a t  n o t h i n g  c h a n g e s  e x c e p t  c o m p o s i t i o n

t h e  c o m p o s i t i o n  a n d  t h e  t i m e  o f  a n d  t h e  t i m e  i n  t h e  c o m p o s i t i o n .

T h e  t i m e  o f  t h e  c o m p o s i t i o n  i s  a  n a t u r a l  t h i n g  a n d  t h e

t i m e  i n  t h e  c o m p o s i t i o n  i s  a  n a t u r a l  t h i n g  i t  i s  a  n a t u r a l  t h i n g

a n d  i t  i s  a  c o n t e m p o r a r y  t h i n g .

T h e  t i m e  o f  t h e  c o m p o s i t i o n  i s  t h e  t i m e  o f  t h e  c o m p o s i -

t i o n .  I t  h a s  b e e n  a t  t i m e s  a  p r e s e n t  t h i n g  i t  h a s  b e e n  a t  t i m e s  a

p a s t  t h i n g  i t  h a s  b e e n  a t  t i m e s  a  f u t u r e  t h i n g  i t  h a s  b e e n  a t  t i m e s

a n  e n d e a v o u r  a t  p a r t s  o r  a l l  o f  t h e s e  t h i n g s .  I n  m y  b e g i n n i n g  i t  w a s

a  con t i nuous  p resen t  a  beg inn ing  aga in  and  aga in  and  aga in  and  aga in ,

i t  w a s  a  s e r i e s  i t  w a s  a  l i s t  i t  w a s  a  s i m i l a r i t y  a n d  e v e r y t h i n g  d i f -

f e r e n t  i t  w a s  a  d i s t r i b u t i o n  a n d  a n  e q u i l i b r a t i o n .  T h a t  i s  a l l  o f  t h e

t i m e  s o m e  o f  t h e  t i m e  o f  t h e  c o m p o s i t i o n .
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N o w  t h e r e  i s  s t i l l  s o m e t h i n g  e l s e  t h e  t i m e - s e n s e  i n

t h e  c o m p o s i t i o n .  T h i s  i s  w h a t  i s  a l w a y s  a  f e a r  a  d o u b t  a n d  a  j u d g e -

m e n t  a n d  a  c o n v i c t i o n .  T h e  q u a l i t y  i n  t h e  c r e a t i o n  o f  e x p r e s s i o n  t h e

q u a l i t y  i n  a  c o m p o s i t i o n  t h a t  m a k e s  i t  g o  d e a d  j u s t  a f t e r  i t  h a s

been  made i s  ve ry  t roub lesome.

T h e  t i m e  i n  t h e  c o m p o s i t i o n  i s  a  t h i n g  t h a t  i s  v e r y

t r o u b l e s o m e .  I f  t h e  t i m e  i n  t h e  c o m p o s i t i o n  i s  v e r y  t r o u b l e s o m e  1 t

i s  b e c a u s e  t h e r e  m u s t  e v e n  i f  t h e r e  i s  n o  t i m e  a t  a l l  i n  t h e  c o m p o -

s o t i o n  t h e r e  m u s t  b e  t i m e  i n  t h e  c o m p o s i t i o n  w h i c h  i s  i n  i t e s  q u a l i t y

o f  d i s t r i b u t i o n  a n d  e q u i l i b r a t i o n .  I n  t h e  b e g i n n i n g  t h e r e  w a s  t h e

t i m e  i n  t h e  c o m p o s i t i o n  t h a t  n a t u r a l l y  w a s  i n  t h e  c o m p o s i t i o n  b u t

t i m e  i n  t h e  c o m p o s i t i o n  c o m e s  n o w  a n d  t h i s  i s  w h a t  i s  n o w  t r o u b l i n g

e v e r y  o n e  t h e  t i m e  i n  t h e  c o m p o s i t i o n  i s  n o w  a  p a r t  o f  d i s t r i b u t i o n

a n d  e q u i l i b r a t i o n .  I n  t h e  b e g i n n i n g  t h e r e  w a s  c o n f u s i o n  t h e r e  w a s  a

c o n t i m o u s  p r e s e n t  a n d  l a t e r  t h e r e  w a s  r o m a n t i c i s m  w h i c h  w a s  n o t  a

c o n f u s i o n  b u t  a n  e x t r i c a t i o n  a n d  n o w  t h e r e  i s  e i t h e r  s u c c e e d i n g  o r

f a i l i n g  t h e r e  m u s t  b e  d i s t r i b u t i o n  a n d  e q u i l i b r a t i o n  t h e r e  m u s t  b e

t i m e  t h a t  i s  d i s t r i b u t e d  a n d  e q u i l i b r a t e d .  T h i s  i s  t h e  t h i n g  t h a t

i s  a t  p r e s e n t  t h e  m o s t  t r o u b l i n g  a n d  i f  t h e r e  i s  t h e  t i m e  t h a t  i s

a t  p r e s e n t  t h e  m o s t  t r o u b l e s o m e  t h e  t i m e - s e n s e  t h a t  i s  a t  p r e s e n t

t h e  m o s t  t r o u b l i n g  i s  t h e  t h i n g  t h a t  m a k e s  t h e  p r e s e n t  t h e  m o s t

t r o u b l i n g .  T h e r e  i s  a t  p r e s e n t  t h e r e  i s  d i s t r i b u t i o n ,  b y  t h i s  I  m e a n

e x p r e s s i o n  a n d  t i m e ,  a n d  i n  t h i s  w a y  a t  p r e s e n t  c o m p o s i t i o n  i s  t i m e

t h a t  i s  t h e  r e a s o n  t h a t  a t  p r e s e n t  t h e  t i m e - s e n s e  i s  t r o u b l i n g  t h a t

i s  t h e  r e s o n  w h y  a t  p r e s e n t  t h e  t i m e - s e n s e  i n  t h e  c o m p o s i t i o n  i s  t h e

c o m p o s i t i o n  t h a t  i s  m a k i n g  w h a t  t h e r e  i s  i n  c o m p o s i t i o n .

A n d  a f t e r w a r d s .

N o w  t h a t  1 8  a l l .
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There is singularly nothing that makes a difference a
differenoe in beginning and in the middle and in ending except that

each generation has something different at which they are all look-
1ng. By this I mean so simply that anybody knows it that compostion
1s the difference which makes each and all of then then aifferent

from other generations and this is what makes everything different
otherwise they are all alike and everybody knows it because every-body says 1t.

It 1e very likely that nearly every one has been very
nearly certain that something that 1a interest ing is interest ing

them. Can they and do they. I t  is very interest ing that nothing in-
side in them, that is when you consider the very long history of

how every one ever aoted or has fe l t ,  i t  le very interest ing that

nothing inside in them in al l  of  them makes i t  connectedly di f fer-

ent .  By th is  I  mean th is .  The only  th ing that  is  d i f ferent  f rom one

tome to another is what in seen and what is seen depends upon how

everybody 1a doing everything. This makes the thing we are looking
at very different and this makes what those who describe it make

of  1t ,  1 t  makes a composi t ion,  i t  confuses,  I t  shows,  1t  18,  1t

100ks,  1 t  l ikes 1t  as i t  18,  and th is  makes what  is  seen as 1t  18

Been. Nothing changes from generation to generation except the thing

seen and that makes a composition. Lord Grey remarked that when the

genera ls  before the war  ta lked about  the war  they ta lked about  i t

as a n ineteenth century war a l though to be fought  wi th twent ieth

century weapons. That is because war in a th ing that  deolden how i t

1s  to  be  when i t  i a  to  be  done.  I t  i s  p repared  and to  tha t  degree

1t  1a l ike a l l  academies i t  is  not  a  th ing made by being made 1t  1B

a  t h i n g  p r e p a r e d .  W r i t i n g  a n d  p a i n t i n g  a n d  a l l  t h a t ,  i n  l i k e  t h a t ,

fo r  those who ocoupy themse lves  w i th  i t  and don ' t  make i t  as  i t  1B


