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My dear Comrade :-

The  beaut i fu l  a r t i c le  f rom your  pen  in  the  Ca l l  i n  regard

to the Columbia College meeting gave me very much satisfaction

a n d  I  w i s h  t o  t h a n k  y o u  f o r  i t  w i t h  a l l  m y  h e a r t .  T h i s  i s  b u t

a  pa l t r y  re tu rn  fo r  a  r i ch  se rv i ce  bu t  I  w ish  you  to  know a t  l eas t

tha t  I  am not  insens ib le  to  the  sp i r i t  o f  f ine  comradesh ip  wh ich

g lows in  your  l ines  and not  lack ing in  apprec ia t ion  o f  your  k ind

and generous expression. There is reward enough, andor the only

k ind rea l ly  wor th  whi le , in  your  sweet  and grac ious t r ibute , for  a

whole  l i fe - t ime of  serv ice,and the on ly  qua lm I  have is  the

sense of  shame I  fee l  in  not  be ing more wor thy of  i t .

Your  beaut i fu l  and apprec iat ive words make the very l i t t le

I  have been able to do for woman seem almost contemptible in

my eyes.  But  I  hope yet  to  do that  o f  which my hear t  is  fu l l  to

burst ing and to str ike the blow for woman's emancipat ion of  which

I have dreamed since my earl iest boyhood and for which I have

been  p repar ing , I  t rus t ,a l l  these  years .

The woman quest ion is to me not only a part  of  the labor quest ion

t h e  v e r y  c o r e  o f  i t  a n d  i f  I  h a v e  a n y  s t r e n g t h  i n  f i g h t i n g

les of  socia l ism i t  is  because of  my comprehension of  the

of the woman question and the consequent inspiration
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Guitry's "Beranger" Is a Feeble Play for the Ambitious
Harvard Dramatic Club to Expand Its Talents On.

By  ANITA  BLOCK.

To there of on whe remembez from vaz enthugo dogs the arave and agpeal-

« l  Beranger,  the
mitar af  sangs to whom the French

Repub l is

agpians and well-being of the appressed Preach propla
m a t t e r e d

p l a y  b y  S a c h a
g i v e n  i t s  f i r s t

which he callsmea in America by the Harvard Dramatia Clal, En
i t  m u s t  b e  r e -

distines disappainment; for it Deares ?
ane with the impression tha:

vas comfartable persan, lending a comparatively
u n d i s t u r b e d

chlady ta performing extremely tedious acts of kindness, while
nt l i t ies consisted la c lever verbal  fencing wi th the Marquis

Or h i r  lad heal th,  for  example,  and the extreme
pover ty

manhood, which left  sheir imprint an him al l  his l i fe, wa get

Here again

4 0

I n secondact,  beyund a doubt
of the vety dreariest and stupid-

est seth me have ever suffered through.
h imget t ing  h is  th ings to-

f a r  a nImmediate departure to
prisan. In  themanser of one about to
atart for a watering placa, and we get
na magnationthat pr ison was a fre-
quent experience ler the singer whose

e N l a o f awakening" t o t h e
l e f t  t he  powe rs  t ha t  be  no

chaice but fining and Incarcerating him.
Indeed, he is presented to

us bere as

in amiable gentleman, with no concern
In the world but a love affair and per-
suading neighbar

himself

alf an the son of his insufferably maud-
wha takes up at least hal!

te l l i ng  you f o r

been looking t h e
was taken away h e r  a t

purpose i n f i c t i n g
intolerable ald woman on an audi-

acquaint you f a c t
that loving kindness was one of Beran-
ger's leading traits. B u t here
Guitry, the master techaician,wasn o t
mately napping.but anoring, else how
could he have chosen such a aingularly
Inept example, when hundreds of actual
and t h r i l l i g o f Beranger's
kindness were available. s u c h
famous example as his refusal to avail
h imsel f  o f  thetavor of Louis Phil ippe
and accept anything for himself while
t a k i n g o f  t he  s i t ua t i on  t o
damand pension f o r a g e d a n d
poverty-strickenau tho r  o f " T h e  M a r -
seillaise, Rougetd e o f  such
Ineidents i n l i f e o f  t h e
revolutionist weget not an inkling.

No t  nO unacquaintedw i t h  t h e
revolutionary author o f " L e Vieux
Drapeau*( " T h e Old Flag") ,  copies of
which he himself distributed to the in-
surgent Paris street crowds, would get
any idea of the real Beranger from the
thin and insipid playlet concocted by
Sacha Guitry, w h o  i n "Pasteur" gave
us such a thrilling and Impressive bio-
graphical portrait of a man, the back-
ground of whose life was to Beranger's
as gray is to acarlet. I n "Pasteur" we

actually hear the rebel scientist make
his  seath ing at tack on the organized
med ica lprofession int renched in  i ts
a rcha i cprejudices. B u t s u r e l y t h e
vel led br ight  remarks that  Beranger
exchanges with Talleyrand give not a
suggestion the defiant "polit ical,"
who, when ill and feeble in prison, re-
fused to ask for a transfer to the hos-
p i t a l , saying, "When you have taken
your stand against the government, it
seems to me ridiculous to complain of
w h a t  i tm a k e s you suf fer ,  and most
impol i t ic  to furnish i t  wi th any occa-
cion for generosiy." A h ! There spoke
the true revolut ionist ,of whom Gaitry
giyes us not even a glimmer.

A n d  a l s o i n connection w i t h  h i s
famous songs,del ight fu l ly  as the f i rst
aet shows their  i r resist ibly infect ious
qual i ty-how his "chansons" f lew from
mouth  to  mouth  t i l l  a l l  the  peop le  o f
France were s ing ing them- -yet we do
not get  anything of  the depths of  Be-
ranger's convictions on art, on the pur-
noses of art, and on the responsibilities

of the artist to the people.
we have the revolutionist, in whom the
dietam of "art for art 's sake" aroused
nothing but anger,  and who

therefore

insisted over and over that the guld-
b e a r t f o r t h e

ing  p r inc ip le m u s t
people's rake, for humanity's sake. He

not  be l lere in  the ar t is t  who has

he protested social responsibility andagainst  h im. He believed
that art  should voice the aspirat ions
and suffering of mankind rather than
t h e pet ty  ind iv idua l

emotions o f  t h e
t h e r e a l

individual art ist. S u c h  w a s
the  Berangerw h o  i s  i n e x -

Beranger,
tr icably

interwoven with the revolu-
tionary history of France, to whom the
pleasant person of Sacha

Guitry's play,
resem-scarcely e v e nb e a r sa  f a i n t

blance.
Of  course  dor  a l l  th is  the sincere

and ambitious students of the Harvard
Dramatic C l u b are n o t responsible.
They may be cr i t ic ised for the

selec-

lion of a weak and uninteresting play,
but  not  fo r  i tscontent; certainlyt h e y
presented i t  in highly creditable
manner. I t  is  p la in  to  see that  they
are animated by a very real  love for
the drama as well as for all the stage-
craft  that is connected w i t h  i t , and

tha t  they take with thorough gerious-
nessthe work they are attempting to
do. For i t  i s n o t o n l y t h e act ing
which interests them, as is the case
in most collegetheatricals. It  is the
designing of the settings and costumes,
the problems of lighting,in short,al l

t h a t g o e st o  m a k e u p tha t  in t r i ca te
whole, a modern theatrical production,
t o wh ich they  a re  g i v i ng thoughtful
experimental study. Thus the s tage
d i rec tor ,  the chief electrician, t h e
property mar, the designer of the set-
t ings,  the planner of  the l ight ing ef-
feets, as well as the translator of the
p l a y f rom the French,  are a l l  under-
graduates. And together t h e y have
dere a really excellent piece of work.
The set of the first and last acts, show-
ing the courtyard of  a l i t t le  inn near
Par i s , is  one any pro fess iona l  might
be p r o u d  o f ,w i t h  i t sc h a r m i n g  a r -
rangement of platform and stairs and
unexpected little doors and balconies.
The entire fresh and gay first act, too,
with everybodyspontaneously singing
Beranger's songs i s v e r y adroi t ly
handled. Astonishingly good, too, are
those playing the leading parts-John
Collier as Beranger, Dorothy Googins
as  the  famous L ise t te  o f  the  songs ,
a n d Conrad a Salinger Tal leyrand.
And whi le in some of the minor parts
the always amusing amateur could not

concealed, others, n o t a b l y  t h a t  o f
the grisette of Maryalice Secoy and the
innkeeper  o f  E the l  Woodwor th  were
well handled.

Al together the ambit ious venture of
these c o l l e g i a n s  i n t r a n s l a t i n ga n d
present ing for the f i rst  t ime in Amer-
i ca  a  p lay  o f  th i s  ca l ib re  i s  a  h igh ly

i T S  N O I N

TUESDAY, APRIL 21, 1923.

Shaw's Amusing Satire, "The Devil'» Disciple:" 1.
Delightfully Produced by the Theatre Guild.

By ANITA BLOCK.

Certainly a vote of thanke duction the Theatre Chald for alording the play-
Ever, through les present productio the By lara Share The Deri's Diac his
a backward glance, as it were, froed it the latest Shaw of "Back to Sethasale,"

to the Shaw o? 1507. And, Indeed, if the truth must be told, this old play aspite of Its general lightness nod an-Shavian form, contains

elece of to real Sham, soft Of lone the a feet slat, than do thinelaborate Bergsonian swan-song.

"Candida," "You Never Can Tell," and "Man and Superman."Of course the perfect Shaw la the Shaw of

Devil Disciple is their liste brother, biting the latera in its satire, Thacontaining one of two scenes is old as anything the later Shaw was to te are."The Disciple," it
remembered,is laid in New England
in the year 1777, at which time General
Burgoyne wasenjoying thepleasant
little job of trying to save the Amer-

show us what a topsy-turvy, unreason-

l e a n c o l o n i e s  f o rE n g l a n d . R i c h a r d

ing muddle we are making of this, ourl i f e .

D u d g e o n ,  a  y o u n g  A m e r i c a n ,  i n  a  w i l d -

And nowhere has Shaw created

l y  S h a v i a n  r e v o l t  a g a i n s t  t h e  P u r i t a n s ,

i more perfect character to givo ex-

for  making of  the ideals of  Pur i tanism

pression to this point of view than in

j us t  abou t  wha t  Chr i s t i ans  genera l l y

General Burgoyne, who la as atterly

h a v e  m a d e  o f  t h e  i d e a l s  o f  C h r i s t i a n -

unlike the accepted figure of a Britiab
general as his Caosar is unlike the be-

i ty ,  has won for  h imsel f  the hat red of
laureled paragon who used to bore un

f a m i l y a n d  n e i g h b o r s ,  a n d  t h e
to exhaustion in Gaul and wherever

t i t l e  o f  " t h e  D e v i l ' s  D i s c i p l e , "  i n  r o -
else our textbooks took him. You will

tarn for his open espousal of the cause
look far and wide in literature for any-

of the Devi l  as against the hypocri t ical
thing as deliciously keen and amusing

and c rue l  God o f  the  Pur i tans  whom
as the tr ia l  scene in which Dick is

he sees worshipped around h im. This
brought before General Burgoyne and

i s o f  c o u r s e t h e t y p i c a l G o d  o f  t h e

t h e  B r i t i s h  m i l i t a r y  s t a f f .
T h e  T h e a t r e

G u i l d
Pharisees,the  God  o f  the  lawyer  who once more hasevery reason to be proud
cr ingés before  proper ty ,  o f  the horse of i ts work,
dea le rw h o canno t  be  t r us ted ,  o f  t he

for this, its last production of the sea-

drunkard w h o s i n g s psa lms o n Sun -
son, is a thoroughly excellent one. In-d e e d ,  i t

d a y s ,  a n d  o f  t h e m o t h e r  w h o  i s  B o
seemed to us that the cast

r i g i d l y mora l  and  r i gh teous  t ha t  he r
was unusually satisfactory, and lf we

h o m e i s  A l l e d  n o t  w i t h t h e  l a u g h t e r
were to enumerate the l ist i t  would

o f  ch i ld ren ,  bu t  w i th  the i r  tea rs . A n d be only to shower praise on each indi-vidual player.
Sydney

8 0 , w h e n D i c k  D u d g e o n ,  l i k e  a  v e r y
It was fine to see Basil

n u c h m o r e i m p o r t a n t Simonetta,
rescued f r o m

l a t e the neurotic
h im,  makes  no  secre t  o f  loa th ing  the of the Provincetown,

Phariseesa n d  p r e f e r s  t h e  s o c i e t y  o f
and expending his splendid self on the

the unrespectable, the respectable shun.
sturdy and interesting Dick Dudgeon.
I t  w a s  f i n e  t o  s e e
Robbh i m a s  t h e  D e v i l ' s  D i s c i p l e  h e  p r o - rescued the lovely Lotas

c la ims h imsel f  to  be. Johannes f rom t h e neurotic
Now i t  i s  j us t  abou t  the  t ime  in  the Kreisler and his tempera-mental  and

course o f  the  Revo la t ion  whe n th ings
ever-threatening scenery,

begin to  look pret ty  uncomfor tab le for
playing exquisitely a part worthy ofh e r ,

t h e  B r i t i s h , a n d  i no r d e r  t o  f r i g h t e n feminine Judith.
that of the emotional and ultra-

And
t h e rebe ls , K i n g  G e o r g e ' s  r e d coats perhaps finest
are  hang ing  a  man in  each  town as  b

of all it was to see Roland Young res-
cued f rom the  inane

horr ib le example. None  o f  h i s  ne igh - Broadway, farce, trivialities of a
playing with

b o r s h a s a n y  d o u b t , b u t  i t inde-w i l l  b e scribable unction the part of General
D i ck  Dudgeon  who  w i l l  hang  i n  t he i r
town, a n d Anthony Anderson, t h e

Burgoyne, which it is difficult to be-
lieve Shaw did not write especially for

gen ia l ,  shrewd,  very  th is -wor ld ly  min- h im.
i s t e r , who h a s m a r r i e d t h e love ly The Theatre Guild production of "The
y o u n g  J u d i t h ,a n d w h o  i s  s t r a n g e l y Dev i l ' s  D isc ip le" i g pure delight to
u n l i k e h i s  P u r i t a n f l ock , sum mons those who not only love their Shaw, but
D i c k  t o  h i s  h o u s e  t o  w a r n  h i m  o f  h i s wan t t o s e e h i m intelligently and
danger . And  wh i le  D ick  i s  the re  hav . art ist ical ly interpretedon the stage.
i ng  tea  a lone  w i th  the  m in is te r ' s  ve ry
u n c o m f o r t a b l e  w i f e - f o r  t h e  m i n i s t e r
has  been unexpected ly  ca l led away -
t he  so l d i e r s  come  t o  a r res t ,  no t  h im ,
b u t  A n t h o n y  A n d e r s o n ,  t h em i n s t e r .
T h e n D i c k , t r u e Shavian f o r m .
proves  h imse l f  a  rea l  man and  Chr is -
t i an  by  s i l enc i ng  t he  d i s t r augh t  w i f e .
r e f u s i n g  t o  d e n y  t h a t  h e  i s  t h e m i n -
i s t e r ,  a n d  g o i n g  o f f w i t h  t h e  s o l d i e r s
to  be  hanged .

How i t  a l l  comes r igh t  i s ,  o f  course ,
t h e  l e a s t  i m p o r t a n t  t h i n g  i n  a  S h a w
play ,  where  the  s tory ,  even when con-
veyed in such an absurdly melodramatic
fo rm  as  t h i s ,  ma t te rs  no t  a t  a l l ,  wh i l e
the characters and the th ings the great
s o c i a l s a t i r i s t m a k e s t h e m d o  a n d
say  mat te r  a  very  g rea t  dea l .  Shaw is
indeed  the  c r i t i c ' s  despa i r  un less  one
has the  space to  wr i te  an  essay about
each  p lay ,  w i t h  amp le  quo ta t i ons ,  f o r
Shaw, l ike Shakespeare,  must  not  only
be  read  be fo re  go ing  t o  t he  p l ay ,  bu t
r e a d  r i g h t  o v e r  a g a i n  a f t e r w a r d . I n
"The  Dev i l ' s  D i sc i p l e , "  as  i n  t he  l a t e r
p l ays ,  we  ge t  t he  accep ted  Ph i l i s t i ne
a n d bourgeo is  va lues a n d standards
stood on thei r  heads,  so that  Shaw can



"As You You Like It" Is Rather a Desert Tem-
pered With Oases of Some Good Acting and

Extraordinarily Fine Scenery.

By ANITA BLOCK.

There are. it must be recorded, Farious things the matter wild the Producing
of Shakerpeare's "As You Like It."Managers Asrociation't much heralded production at the 4ith Street Theatre

Shakespeare.It-for walch Its Present sponsors are hardly to blame is Shakespeare.The first thing that is the matter with
For It does seem to us high time to threw

Yes,pretense that "As You Like It" except for a few charming moments, is any-thing but a deadly bore. In this it in
l i ke  tha tother Shakespearean
The Merchant af Venice." bore,

which in-saits your credulity with the same pre-
posterously transpartnet disguises, the
same uninteresting sub-plots constant-
ly dragging you away from the main
theme, the same allegedly comic char-

ing Ernest  Lawford for  Touchstone.
I t  is  a lways such a joy just  to watch
the  i ne f fab le  g race  o f  Mr .  Apson ' s

almost resenta being
torn away to  l is ten to  h is  f ine vo ice

acters, whom you could slay in the
fesh of the actors playing them, with-
out o n e moment's compunction. In-
deed, had it not been for the soothing
beauty of Lee Simonson's settings and
the exquisite charm of Margalo GIll-
more's "Cel ia,"we really do not see
how we could have endured the long
agony of listening to the interminable

w o r t h  l i s t e n i n g  t o ,
and one learns anew that nothing in
the world can be quite so melanchols

Engl ish gentleman,But to see that t ranqui l

whom one associates with ldose tweeds
and tea in the drawing room, cavort-
ing about as Touchstone, is, well ,  to
say the least, incongruous.

stupidities uttered by Touchstone and
banished Duke and the Lord at-

tending the banished Dake and Corin
and Silvius and Phoebe and
and William. AudreyPerhaps some day some

b e a u t i f u l  w o r k  o f  L e e  S i m o n s o n .
a r e  n o t  a m o n g  t h o s e  w h o  t h i n k  t h a t

one wi l l  have the courage to
"Impressions" o f  " A s presentY o u  L i k e I t "
a f t e r  t h emanner o f  Mr .  Ro tha fe l ' s
t rea tmen t  a t  t he  Cap i to l  o f  equa l l y
wearisome grand operas.

n u m b e r  o f  t h i n g s  t h a t  s t r u c k

v e r y  w r o n g  a n d  t h e n  a g a i n  o t h e r s  t h a t
d i d n ' t  s t r i k e  u s  a t  a l l .

T h e n  w e  c a n
imagine an audience enjoying the real-
Iy fine moments of this Shakespearean
comedy, instead of staggering out, weak
and shaken,  as they did on Monday
night.

The next th ing that was the matter
with this part icular product ion of "As
You  L i ke  i t "was Marjorie Rambeau's
Rosalind. Incredib le  that  th is  ample
a n d per fec t ly corsettedperson, whose
woodland c o s t u m e f i t t ed

You Like It? have a noble, imaginative
beauty that holds one long after they
have been physically removed.

separate way gives one a
feeling of beyondness, of spaces lead-
ing out and on, that is, perhaps, too
big a feeling to suggest in connection
with this slight pastoral comedy.

scene before Oliver's
gests it, with its broad expanse of sky

h e r m o r e

miraculously t han e v e r g love  f i t ted
a n y  h a n d , a n d w h o s e elaborate dic-
t ion went with the costume as though
t h e yhad been ordered a t t h e  s a m e
place, should be Rosalind, one of the
airiest, w i l l o w e s t ,  m o s ta d o r a b l y  i n -
souciante creatures ever sprung from

t a p e s t r y  c u r t a i n  i s  l i f t e d  i n  t h e  s c e n e
o n  t h e  D u k e ' s  t e r r a c e ,  t h e  w h o l e  w o r l d
seems  t o  s t r e t ch  ou t  be fo re  us .
i n  t h e  u s e  m a d e  o f  m a s s i v e  i n t e r l a c i n g
t r e e s  i n  t h e  F o r e s t  o f  A r d e n ,  s t r e t c h i n g

a  p o e t ' s  f a n t a s y . O n e  w o n d e r s  h o w ,
u n d e r  t h e  a b l e  d i r e c t i o n  o f  a  m a n  l i k e
R o b e r t  M i l t o n ,  M i s s R a m b e a u  c o u l d
n o t  m a n a g e  t o  l e a r n  t h a t  i n  o r d e r  t o
p l a y  S h a k e s p e a r e  o n e  d o e s  n o t  p e r m i t
t h e o r d i n a r y n a t u r a l n e s s h u m a n
s p e e c h  t o  s u f f e r  a n  u t t e r  c h a n g e  i n t o
s o m e t h i n g  r i c h  a n d  s t r a n g e  a n d  m o s t
d i s t r e s s i n g t o  l i s t e n t o . M o r e o v e r ,
M i s s  R a m b e a u  h a s  c o n s t a n t l y  b e f o r e
h e r  t h e  c o m p l e t e  a n d  b e a u t i f u l  n a t u r a l -
n e s s  o f  M a r g a l o  G i l l m o r e ,  w h o s e  u n -
d e r s t a n d i n g i n t e r p r e t a t i o n o f t h e
t h a n k l e s s  p a r t  o f C e l i a h a s  l i f t e d  i t
o u t  o f  t h e  l i m b o  o f  N e r i s s a s  a n d  J e s -
s i c a s  a n d  o t h e r  C e l i a s  a n d  m a d e  o f  i t  a
m e m o r a b l e  p o r t r a i t . A n d  t h e  O r l a n d o
o f  l a n  K e i t h ,  w h a t e v e r  s h o r t c o m i n g s
i t  m a y  h a v e ,  i s  c e r t a i n l y  a  m o d e l  o f

w e  g e t  m i r a c u l o u s l y  t h a t  s e n s e  o f  s e -
c u r i t y  a n d  f r e e d o m  a  f o r e s t  a f f o r d s .

O f  c o u r s e ,  t h i s  i s  n o t  a t

i n g  a f t e r
O n e  s h o u l d  n o t ,  t h e  m o r n -

a  d r a m a t i o  p r o d u c t i o n ,  b e
a - t h r i l l  a t  s c e n e r y  a n d  c o s t u m e s  a n d
c o l o r  t h a t  h a v e  d w a r f e d  a l l  e l s e . W e
f e a r  M r .  S i m o n s o n  h a s  i n v e s t e d  w i t h
t o o  g r e a t  a  g l o r y  t h i s  l i t t l e  E l i z a b e t h a n
p l a y ,  e s p e c i a l l y  o n  a n  o c c a s i o n  w h e r e
i t s  o n e  g e n u i n e  j e w e l ,  t h e  l o v e l y  f i g u r e
o f  R o s a l i n d ,  f a i l s  t o  s h i n e . B u t  o u t  a t
O s k a l o o s a  C o l l e g e  o r  i n  t h e  U n i v e r s i t y
o f  W a p p i n g e r  F a l l s ,  f o r  t h e  e d i f i c a t i o n

o f  w h i c h  w e  h e a r  t h e  A m é r i c a n  N a -
t i ona l  Thea t re  p ro j ec t  i s  i n t ended ,  t hey
w i l l  p r o b a b l y  t h i n k  i t  i s  a l l  t o o  w o n -
d e r f u l  f o r  w o r d s .

n a t u r a l n e s s . T o  h e a r  M i s s  R a m b e a u
r e a d  h e r  S h a k e s p e a r e a n  l i n e s  a n d  t h e n
t o h e a r  t h e f r e s h n a t u r a l n e s s w i t h
w h i c h  I a n  K e i t h a n s w e r s t h e m  i s  a
p e r f e c t  l e s s o n  i n  h o w  i t  s h o u l d n ' t  a n d
s h o u l d  b e  d o n e . A s  w e  w a t c h e d  M i s s
R a m b e a u ' s  p e r f e c t  3 6 - o r  i s i t ,  p e r -
h a p s ,  3 8 ? -  d i s p o r t  i t s e l f ,  w e  h a d  a  f l e e t -
i n g  v i s i o n  o f  K a t h e r i n e  C o r n e l l  i n  h e r
c a r e l e s s  b o y ' s  t o g s  o f  t h e  t a v e r n  s c e n e
i n " W i l l S h a k e s p e a r e , " l e a p i n g i n
b o d y  a n d  s p i r i t  a s  a  l a m b e n t  f l a m e .
O f  s u c h  s t u f f  a s  t h i s  m u s t  a  R o s a l i n d
b e  m a d e  i f  t h e  a r t i f i c i a l i t y  o f  t h e  s i t u -
a t i o n  i s  t o  b e  t i n c t u r e d  w i t h  t h e  s a v -
i n g  g r a c e  o f  r e a l i t y .

O t h e r  t h i n g s  t h a t  s t a n d  o u t  o n  t h i s
m o r n i n g  a f t e r  a r e  t h e  c h a r m  a n d  i n -
t e l l i g e n c e  o f  t h e  J a c q u e s  o f  A .  E .  A n -

s o n  a n d  t h e  e x t r a o r d i n a r i n e s s  o f  c a s t -
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"Sylvia" Might Be an Amusing Farce it It Didn't
Attempt to Be Serious.

By ANITA BLOCK.

Beyond a doubt all kinds of interesting plays, serious and amusing. cou ld

be, and in fact shoald be written about this much talked of younger generation
of ours. Rachel Crothers has made feeble attempts to do it,f r a t  i n "Nice

People" and later in "Mary the Third," with results too superfeial and un-
sustained to be of any value. However, she need not worry that even
efforts will be overshadowed by the new play called "Sylvia," which ban just

opened at the Provincetown Theatre impossible situation!
and which purports to be revelatory a bored and weary audience, you woald
of the reprebensible quality o f  o u r have had one stimulated and
present-day youth. This reprehensible- erant by "laughs" and
ness, according to the author, Leigh- and the next day you would have read

ton Osmun, seems to consist in an *I-
don't-gire-s-damn" attitade toward
everything,including thesacredness
of marriage, which attitude appears
to ind its verbal expression in calling

cal led a good play, i t  is rendered de-
l ight fu l  and wel l  worth seeing on ac-
coun t  o f  t he  b r i l l i an t  ac t i ng  o f - and
here would fol low the magic names of

everybody, includingone's 90-year-old
grandfather, "old thing" or "old worm"
either at the end or at the beginning

blundered through,  in  the uncomfor-

such luck,  and wi l l  therefore have to
o f  e v e r ys e n t e n c e  a d d r e s s e d  t o  t h e m .
T h e  n u m b e r  o f  t i m e s  a l l  t h e  m e m b e r s

o f  t h e  c a s t  w e r e  t h u s  a d d r e s s e d  b y

Sy l v i a ,  t he  vo l a t i l e  young  he ro i ne ,  who

B r o a d w a y  p r o d u c t i o n s  h a v e  b e e n  s p a r e d
i n  t h e  p a s t  a n d  w i l l  u n f o r t u n a t e l y  c o -
t i n u e  t o  b e  s p a r e d  i n  t h e  f u t u r e .

w a s  s u p p o s e d  t o  t y p i f y  t h e  g i r l  o f  t o -

d a y ,  i s  q u i t e  b e y o n d  c o m p u t a t i o n  a n d
n e a r l y  r e d u c e d  a  l o n g - s u f f e r i n g  a u d i -

e n c e  t o  h y s t e r i a .
S y l v i a  i s  a  y o u n g  m i s s  b l e s s e d  w i t h

a  g r a n d f a t h e r  w h o  w i l l  o n e  d a y  l e a v e

h e " $2,000,000. S h e  e n t e r s i n t o  a

s e c r e t u n s u c c e s s f u l m a r r i a g e w i t h  a

y o u n g  m a n  w h o  l e a v e s  t o  a c c o m p a n y

H o o v e r  t o  R u s s i a ,w h e n c e  t h e  r e p o r t
c o m e s  t h a t  h e i s d e a d . W h e r e u p o n

S y l v i a , c o n s i d e r i n g  h e r s e l f ,  f r e e

t o  s a t i s f y  g r a n d p a , w h o  h a s  b e e n  i n -

s i s t i n g  o nh e r  g e t t i n g  m a r r i e d ,  e n t e r s
i n t o  a  m a r i t a l a r r a n g e m e n t  w i t h  h e r

g r a n d f a t h e r ' s  c h o i c e ,  w h o  h a p p e n s  t o
b e  t h e  l o v e r  o f  h e r  b e s t  f r i e n d  w h o

h a s  j i l t e d  h i m  t o  m a r r y  m o n e y .  A f t e r

a  y e a r  h u s b a n d  N o .  1 ,  n o t  d e a d  a t  a l l ,

t u r n s u p . I n t o l e r a b l e s i t u a t i o n !

G r a n d p a  m u s t  b e  t o l l d  e v e r y t h i n g ,  a f -

t e r  a l l ,  a n d  t h e  p r o b l e m ,  t o  j u d g e  b y

t h e  f i n a l  c u r t a i n ,  i s  a p p a r e n t l y  t o  b e
s o l v e d  b y  S y l v i a ' s  g e t t i n g  r i d  o f  b o t h
h e r  h u s b a n d s  a n dm a r r y i n g  N o .  3 ,  a
s w e e t  o l d  w o r m ,  a  m i d - V i c t o r i a n  f r i e n d
o f  h e r  d e a df a t h e r ' s ,  w h o  h a s  b e e n
h a n g i n g a r o u n d e v e r s i n c e  t h e  p l a y
b e g a n  a n d  s e c r e t l y  l o v i n g  h e r  a n d  a l l
t h e  t i m e  b e e ns e c r e t l y  l o v e d  b y  h e r .
S u c h  i s  t h e  f a r c i c a l  m a t e r i a l  o f  a  p l a y
w h i c h  i s  h o p e l e s s l y  t o r n  b e t w e e n
d e s i r et o  b e j u s t

t h e
p l a i n f a r c e , w i t h

a m u s i n g  l i n e s  a n d  p r e p o s t e r o u s  s i t u a -
t i o n s ,  a n d  t o  s a y  s o m e t h i n g  v e r y  p r o -
f o u n d  a n d  t r e n c h a n t  a b o u t  t h e  d e c a -
d e n c e  a n d  g e n e r a l  g o d l e s s n e s s  o f  t o -
d a y ' s  y o u n g  m e n  a n d  e s p e c i a l l y  y o u n g
w o m e n .

T h e r e  i s  o n e  g o o d  t h i n g  a b o u t  t h i s
p r o d u c t i o n ,  w h i c h  i s  t h a t  t h e  a c t i n g  i s
s o  b a d  a s  t o  b r i n g  h o m e  t o  y o u ,  w i t h
a  s h a r p  t h r u s t ,  t h e  f u l l  r e a l i z a t i o n  o f
t h e  l a r g e  n u m b e r  o f  p l a y s , n o  b e t t e r
t h a n  t h i s ,  t h a t  w i n  p r a i s e  a n d  s u c c e e d
o n  B r o a d w a y ,  b e c a u s e  o f  t h e  b r i l l i a n t
c a s t  e n g a g e d  t o  a c t  i nt h e m . A s w e
w a t c h e d  t h e  a m a t e u r s  s t r u g g l i n g  w i t h
t h i s  p l a y  a t  t h e  P r o v i n c e t o w n ,  w e  i m -
a g i n e d  i t  i n  t h e  h a n d s  o f  s u c h  a  c a s t
a s  i s  p r e s e n t i n g  " Y o u  a n d  I . " H o w  L u -
c i l e  W a t s o n  a n d  h e r  a s s o c i a t e s  w o u l d
h a v e m a d e t h e d r o s s
s p a r k l e !

g l i t t e r a n d

H o w  t h e y  w o u l d  h a v e  m a d e
s e m i - s m a r t  l i n e s  s c i n t i l l a t e  l i k e  e p i -
g r a m s ! H o w  t h e y  w o u l d  h a v e  w r u n g
t h e  l a s t  b i t  o f  l a u g h t e r  o u t  o f  e v e r y



"Nobody, Business" lo Not a Play Merely a Determi-
nation to Score a Broadway Hit.

By ANITA BLOCK.
The not extrement tling about the play, "Nobody» Barinent

remen to perpetaate k. It would seem as
tall the other h. Gay Bolto bad 19, Ex. thoush ene of them shoald have

the news to Mr, Mandel.
B u t  e i t h e r  M r .  F r a n k  M a n d e l

constructed plece off lap-trp, that never forAt any rate the result is a badly written and clumsily
cerity or reality. If the play has a central idea,a moment breathes either sin-
rate leth hate or whether i ody beninen what e peace ewe are unable to tell our
in mighty luckymay choose to have one techee it in that men are a prettyif she escapes their vivid woman

clatches, low lot and a woman
manyhad men there are imperilling a woman, there is always a "good"waiting just around the corner. matter bow

man
rote or less a cake and resulthe hope that the mixed lagrediened til teePerhaps it is all of them lumped together

Is queera do ike a to rest on that coreted desidera la,I all has to dest, ho collah country a Broadway hit.

sirl from the artist with ties to NemYork to be an artist with two hundred
dollars and the conviction that she will

able to succeed without the help
ot the inevitable male who asks his
scarlet price.

she becomes in-
volved with various males, her virtue
being

miraculously saved the
eleventh hour, so that at the end she
may become the pure wife of the good
man, who, (perfumed memory of Still-
man!) must, because he is a high bank
ofeial, have, like Caesar, a wife above
suspicion,

a l l  t h i s much,
more of absurd and stagy

m u c h

s i t u a t i o n

and consciously stagy character-draw-
ing make up the rest of the concoction,
Indeed characters introduced as
laugh-getters, who are fundamentally
out of place, granted the tepe of hero-
ine and her alleged problem, such as
the kighly colored ladyf r o m vaude-
ville, giving the nudience the oppor-
tunity

enjoy t h e classic
Broadwayisms of the talented Joseph-
ine Drake,he rgrafting partnerand
ex-husband, and thepure burlesque
figure

of the heroine's highly moral
beau from her home town. The re-
sult of all this is a theatrical hodge-
podge, and not a play,

The vivid FraneineLarrimore works
hard and it is not herf a u l t  i t the
unreal heroine won't come to life at
her touch. But the greatest shock of
the eyening was the portly and ample
figureof Louis Bennison, whom we
had remembered as a  l i t heand gay
cowboy: playing w i t h extraordinary
stiffnessa n d affectat ion wealthy
Wall Street Don Juan. F r a n k Con-
roy's acting we wouldn't presume to
criticize, as it was only at great inter-
mals we gathered what he was talking
about.

"Nobody's Business" is nota  p l a y ;
it is merely a determination to score
a Broadway hit.
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"The Swan" Is Molnar in a Vein of Original, Sparkling
and Highly Amusing Satire.

B y  A N I T A  B L O C K .

It la not the Molnar of "Liliom," and surely not the Moher of th, ill-fated
"Taunai," who last night charmed and amuxed and altogether captivated the
audience at the Cort Theatre gathered to witness Mr. Charles Frohman's pro-
duction of "The Swan."

I t  is  Molnar  in  dar l ing hol iday mood, making
distinguished and original contribution to the lighter moments of the theatre,
and obriously himself baving an enermously goed time doing it. For poking
fun at royalty, even in these increasingly kingless days, is still pretty good
sport, and when it is done as delicately and as colorfully as Molnar does it,
it becomes unusually fine sport.

For "The Swan" takes us through a
dramatic episode that occurs in the
castle of the Princesa Beatrice
summer's day. The Prineess is enter-
taining no less a personage than the
Crown Prince of the realm, whom it
is her life's ambition to win as a hus-
band for her daughter Alexandra. The
Prince, however, who is completely in
the hands of the brilliant politician, his
mother, dares not commit himself with-
out her consent and the visit is all but
over. So the Princess Beatrice, des-
perate lest her daughter lose a throne,
decides on the time-honored device of
bringing the Prince to the point, by
arousing his jealousy. As she explains,
there isn't time to secure a socially
correct person, a Duke or a Count, so
she is forced to use the tutor of her
sons, a handsome and brilliant young
professor of humble origin.

Thus the young man who has been

Hilda Spong was capital. In her high-
l y a m u s i n g s c e n e s  w i t h  i n f e r i o r s  a n d
s e r v a n t s ,  s h e  w a s  e v e r y  i n c h  a  p r i n -
c e s s  o f t h e  b l o o d . B a s i l R a t h b o n e
p l a y e d  w i t h  f i n e  r e s t r a i n t  a n d  p a s s i o n
t h e  l o w l y  t u t o r  w h o m h i s s u p e r i o r s
c r u e l l y u s e d a n d  b r u i s e d , a n d  P h i l i p
M e r i v a l e c r e a t e d a n i n i m i t a b l e p o r
t ra i t  o f  a  k ind ly  and  fa t -headed  Pr ince ,
w h o s e  m o s t  o r d i n a r y  a c t  o f  l i f e  t a k e s
o n a  s u p r e m e  i m p o r t a n c e . H a l l i w e l l
Hobbes  p lays  w i t h  cha rm ing  sympa thy
F a t h e r H y a c i n t i , w h o p r e v e n t s h i s
r o y a l  s i s t e r ' s  u n w o r t h ys c h e m e  f r o m
t e r m i n a t i n g  i n  t r a g e d y . T o m e n t i o n
t h e  r e s t  o f  t h e  c a s t - G e o r g e  W a l c o t t
a n d  A l a n  W i l l e y  a s  t h e  t u t o r ' s  y o u n g
r o y a l  p u p i l s ,  A l i c e  J o h n  a s  S y m p h o r -
o s a ,  t h e  r o y a l  m a i d e n a u n t , R i t ch ie
L i n g  a g C a e s a r ,  t h e m a j o r d o m oo f
t h e  c a s t l e , a n d A l i s o n S k i p w o r t h
t h e  p r i n c e ' s  m o t h e r  a n d  p o l i t i c a l  m a n -
a g e r - i s  t o  p r a i s e  t h e m .

" T h e S w a n "  i s M o l n a r  i n  n v e i n
o f o r i g i n a l , s p a r k l i n g a n d h i g h l y
amus ing  sa t i r e .

treated exactly like a servant and who

s h e  h e r s e l f  i n v i t e s  h i m  t o  t h e  r e c e p -
t i on  i n  t he  P r i nce ' s  hono r  and  devo tes

by  h i s  f l ame,  she ,  the  p roud  swan ,  be -

that  she despises hersel f  and confesses
t o  h i m  w h y  s h e  h a s  b e e n  s o  k i n d . .
t h i s  t h e  p o o r  b o y  g o e s  q u i t e  w i l d ,  i n -
s u l t s  t h e  P r i n c e  d u r i n g  t h e  r o y a l  s u p -
pe r  scene-a  scene  indesc r ibab ly  c leve r

con temptuous ly  d i sm isses  h im,  t r i es  to

t h e  r o y a l  f a m i l y  a t  t h i s  j u n c t u r e ,  w h e n
t h e  P r i n c e s s  A l e x a n d r a  f l i n g s  h e r s e l f
o n  t h e  t u t o r ' s  b r e a s t  t o  s t o p  h i m ,  a n d
mee ts  h i s  l i ps  i n  a  mos t  un roya l  k i ss .

O f  c o u r s e  w i t h  t h e  m o r n i n g  s a n i t y

p r o f e s s o r ,  s h a k e n  b u t  a g a i n
A n d  t h r o u g h  t h e  g o o d

t h e  P r i n c e  a n d  h i s  m o t h e r ,  w h o  h a d
b e e n  s u m m o n e d  b y  h e r  s o n  t o  a s k  f o r
A l e x a n d r a ' s  h a n d ,  a c c e p t  a  v e r y  i d y l l i c
v e r s i o n  o f  t h e  k i s s i n g  e p i s o d e .  N e v e r -
t h e l e s s  h e r  f u t u r e  m o t h e r - i n - l a w  r e a d s
h e r  a  l i t t l e  h o m i l y  a b o u t  a  s w a n  v e r y
m u c h  r e s e m b l i n g  a
l e a v e s  h e r  o w n  f a i r  l a k e  f o r  t h e  s h o r e .
And  A lexandra  l i s tens  humb ly ,  fo r  the re
i s  r e a l l y  n o t h i n g  i n  t h e  w o r l d  s h e  s o
much  wan ts  as  to  be  a  Queen .

T h i s  b a r e  o u t l i n e  c a n  u n f o r t u n a t e l y
g i v e  t h e  r e a d e r  n o t  e v e n  t h e  r e m o t e s t
i d e a  o f  t h e  h u m o r ,  s a t i r e  a n d  s p a r k l e
o f  c h a r a c t e r  a n d  s i t u a t i o n ,  n o r  o f  t h e

w h i c h  g i v e s  t h e  p l a y

n a r  c o u l d  s e e  t h i s  A m e r i c a n  p r o d u c -
t i o n ,  f o r  u n d o u b t e d l y
a f f o r d  h i m  t h e  k e e n e s t  p l e a s u r e .
more  pe r fec t  se l ce t i on  cou ld  have  been
m a d e  f o :  t h e  t i t l e  r o l e ,  t h e  r e g a l  l i t t l e

p r i n c e s s ,  m o m e n t a r i l y  m e l t e d  b y  p a s -
s i o n  i n t o  c o m m o n  c l a y ,  t h a n  E v a  L e
G a l l i e n n e ,  a  d r e a m  o f  w h i t e  l o v e l i n e s s
t o  l o o k  a t  a n d  t o  l i s t e n  t o .  A s  h e r
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b o l i s m  i s ,  i t  s e e m s  t o
O ' N e i l l  h i m s e l f . F o r  h e

s t r u g g l i n g  f o r  a

j u s t  h a p p e n e d  t h a t  I
W e r f e l ' s
G o d  B r o w n . "

"Bocksgesang"

t o  p s y c h o l o g i c a l a n d

a l i e n  t o  h i s  o w n  s o u l .

n o t  b e ,

d o w n

v a l u e s . "

t o  h i s  f i n g e r - t i p s ? h e  i s

s o m e t h i n g  a t t e m p t e d

p l a y .

d i v i d u a l c o n s t i t u t e

n i s h  a  n e w

I n

t h e  f i e l d

who couldproduce a

O'Neil l 's "The Great

i n  h i s  b l o o d ,

exp lo r ings , s u c h  a n

B r o w n " m a y  o r  m a y
O ' N e i l l  i s  s a y i n g ,

f i n d o u t w h a t a r e  t h e

m o r e  m o v i n g
p o r t r a y a l o f

m e c h a n i c a l  m a s k !
M o r e o v e r  t h e

d a n g e r o u s  c o n f u s i o n s .

p u t  a  m a s k  o n a n o t h e r ?

an objective act!

w h i c h

all, is deserted forever.
Y e t  h o w  c a n  I  p a y

parents,children,

s t o p

e n i n g  e x p e r i e n c e .

n o t y e t accomplished

of masks, they seem to
about this new

m a t e r i a l a n d

p r o b l e m sp r e -

d i s -

T h a t  g o o d  a c t -

H o w  i n f i n i t e l y

t h a t  m a g n i f i c e n t
r a g i n g  i n  a n  i n d i v i d u a l

c a n n o t  b u t  l e a d  t o

" T h e  G r e a t  G o d  B r o w n "
m a s k  o n  t h e  f a c e  o f  t h e

H o w c a n  o n e  p e r s o n

S u r e l y t h e w e a r i n g  o f  a

t h e  p l a y  t h e

d r a m a m u s t s t a n d

" T h e  G r e a t  G o d  B r o w n "

a n d o t h e r  s u c h  s m a l l
f a s t  t h a t  I  h a d  b e t t e r

B u t  I  s t o p  i n  t h e

T H E  T H E A T R E

" G O A T  S O N G "  -  A  C H A L L E N G E
T O  U S  M O D E R N S

A  N o t e  o n  " T h e  G r e a t  G o d  B r o w n "

Old as man himself is man's conflict
himself, and the history of civilization is little

shake off animal lusts of one kind and another,
and emerge at last

English version of

THE COMMUNITY CHURCH NEWs telmuan 1916-7

The revolt is crushed bythe troops,cha Stevans property has been completely des-
troyed. However, his beast-son, too, has
his death, and strange and beautiful is the peace
that is now Stevan's, freed at last from the
obscene weight his passions and his possessions
had put upon him. Only Stanja, the woman
soul, eternal victim of man's lowest self.must

doomed to beget and to perpetuate yet
a while longer the beast-in-man that dies so

The Theatre Guild, is one more offering on the

s ingu lar ly  f i t t ing  too ,  tha t ,  in  the  post -

m o d e r n s  s e e k i n g  t h e  w a y  t o  f r e e d o m ,  s o c i a l  a n d

and  co l l ec t i ve l y ,  we  su f fe r  t he

faintly, Bocksgesang sounding in the air?
Space forbids me to add more than a

about the surpassingly beautiful Theatre Guild

that men can never become free and happy, in-
dividually and socially, so long as they remain
the slaves of their

It is a strange and colorful tale, packed with

its Slavic seting the fear 590 % sells mond
meaning than that of

"Androcles and the Lion"
Rome of the Casars. The wealthy Gaspodar

neither peace nor joy, for during twenty-three
have kept secret on their estate the

that pollutes men at their source.
wi fe  accuse each o ther  o f  the  b lood ta in t  re-
sponsible for such a monster, and the memory
of Ibsen's "Ghosts" f lashes across one's mind.
But  the  beast  o f  uncont ro l led  sexua l i ty  i s  no t
t h e  o n l y  c o r r u p t e r  o ft h e  S q u i r e ' s  s o u l ;  t h e

of  acqu is i t i veness  and possess ion  is  jus t
as strong. And when his goat-son breaks loose
and escapes at the very moment when the dis-
inheri ted and expropriated of the neighborhood
demand of the r ich a bi t  of their  waste lands as

every te ten,  e ight  a wuld ala beret .  for

If Franz Werfel's "Goat Song" offers an al-
"The Great God Brown"

O'Neill's position as a highly original and intre-

masks by the chief characters, to depict changes
and conflicts in personality, to conceal or reveal
the true self, while an exciting novelty, IS till
least important feature of this latest

What is important is
standing that such psychological conflicts and
concealments and revealments constitute drama-
tic material of the first order. And these changes

actors could portray without the use of

Why not several?
entirel different beings to different people?

what she is to the rest of the world
No mother can be.

one mask suffices for all her relations

C l e a r l y  t h e  O ' N e i l l  p l a y  s t i m u l a t e s  a n d  b r i s t l e s

w h y  a  t r i p  t o  t h e
means  an  ex t rao rd ina r i l y  we l l  spen t  even ing .

fe l ) ,  whips the f lame of  d iscontent  into revolu-

Now the an imal  in  man becomes un leashed

masses appears in  the form of  the young s tu-
dent,  Juvan, who has become just  as degraded
through the embi t terment  o f  pover ty  as
has through weal th ,  and he cyn ica l ly  a ids and
abets the rabble in their worship of the escaped
man-beast  as the god of  the i r  revol t .  Thus the
revolut ion degenerates into p i l lage,  rapine and

Final ly ,  in  h is animal  desire for  revenge
on the  r ich ,  Juvan permi ts  the  sacr i f i ce  to  the
man-beas t  o f  S tan ja ,  who  loves  the  poor  s tu -

we  see  the  rebe l - sou l  o f
woman desperate ly  defy ing the d ic tates of  t ra-

Galsworthy's "Strife," finds nothing basically
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say
trude Hirsch
Block, foreign play reader for the "I hea
tre Guild, as the first attraction.

Follow- A N I T A  B L O C K  F I R S T

ing the opening lecture will come five L Y C E U M  S P E A K E R
lectures perpared to present subjects on so
diversified a nature that they will satisfy Sunday evening, November 24th opens
even the most discriminating of lecture
goers. Tickets may be purchased at the

- this year's Lyceum Series. Anita Block,
foreign play reader of the Theatre

rate of $3. and $2. for the entire season. Guild, will open the program when she
Anita Block has chosen the topic. "The talks on "The Theatre as a Criticism of

Theatre As a Criticism of Life.
"as her Life". Anita Block is in constant in-

talk for the evening. Anita Block is par- timate contact with the theatre both
ticularly capable of discussing this sub-

here and abroad. I t  is however with
ject in as much as she is in constant in- the larger aspects of the Theatre, as a re-
timate contact with the theatre both here flection and an interpretation of life, that
and abroad. Also, her knowledge, out-

Anita Block is chiefly concerned.

side the lectures on the theatre are really her knowledge, outside the theatre, of
thought-provoking discussions of the

psychology, sociology and economics, is

most important problems of life. She will
so extensive that her lectures on the
Theatre are really thought-provoking

15th, promptly at 8:30,
was Brodie, chairman of the

discussions of the most important pro-
blems of life.

wea mittee, will introduce A
As a speaker she is bril-

C the Theatre Guild, who liant, fascinating, inimitable, as well as

is e
the Forum gathering o unusually clear and lucid. Keen intel-
"The Theatre as a Crit!lect, rare understanding and a vibrant,

by t Miss Anita Block has dsympathetic personality makes Anita
Rus ber of years to editorialBlock a rare delight to her audiences.

I spent several years as Speakers who will follow are: Horace

us s
during which time shi
ously lecturing and M. Kallen, philosopher and psychologist;

life. various publications. Victor F. Calverton, author, editor, and
kee now she has been the 1 critic, who had such a noted success with

es plays of the Theatre C his book, "Sex in Civilization," John
The

she gave two courses Cowper Powys, brilliant novelist, poet
for the Community
York City, and the ot

and essayist, and others who will be
announced later.

York City Panhelleni
Mr. Brodie urges

t The Lyceum Committee has changed
t o  b e  i n  t h e  " Y " its policy this year in regard to prices of
North 10th Avenue admission. The charge for each lecture
i n order to assure will be 50c. for members and 75c. for
seat, as many indiv
for the lecture will

non-members, thus making it possible
for everyone who desires to attend these

d o o r .

W E D
lectures and enjoy their cultural value,
to do so at a minimum expenditure.
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Dr.  Mor t imer  Ad ler

An i ta  B lock

" T h e  I m p o r t a n c e  o f  B e i n g  I n t e l l e c t u a l '

Sidney E.  Fr iedman, Presid ing

W e d n e s d a y ,  J a n u a r y  2 1 ,  1 9 3 1
A N I T A  B L O C K
"What  Do  We Want  in  the  Thea t re "

M. Lee Goldsmith, Presiding

Wednesday, February 18, 1931
VICTOR F. CALVERTON

"Sex  i n  C i v i l i za t i on "

Sol Hurwitz, Presiding

W e d n e s d a y ,  M a r c h  1 8 ,  1 9 3 1

D R .  M A U R I C E  F I S H B E I N

" F a d s  a n d  Q u a c k e r i e s "

Dr. Robt. Denison & Dr. Louis Goldman, Presiding

Wednesday,  Apr i l  15,  1931
DR. HORACE E. KALLEN
" M e n  W h o  H a v e  S e e n  G o d "

Paul Goldblatt, Presiding

o f  N e w  Y o r k . A  t r a i n e r  o f  y o u n g
w r o p i n g m i n d s . h e b r i n g s n e w

l i g h t s  o n  t h e  v a l z e  o f  i n t e l l i g e n c e

P l a y  R e a d e r  f o r  t h e  N e w  Y o r k
T h e a t r e G u i l d . A n i t a
ch ie t l y concerned

B l o c k
w i t h  t h e

i s

o f t h e

l a r g e r

a s p e c t s T h e a t r e ,
f l e e t o r
A

a n d
f a s e i n a t i n g . i n i m i t a b l e . c l e a r .

l u e i d  s p e a k e r .

A u t h o r

M a r r i a g e .

o f T h e  B a n k r u p t e y o f
S e x  E x p r e s s i o n  1 0 L i t e r s -

t u r e . t h e N e w e r
T h e

S p i r i t - E d i t o r o f
M o d e r n  Q u a r t e r l y  a n d  S e x  i n

C i v i l i a n  t o  m i t e r a r
l i t e r a r y

L e a g u e  o f
e d i t o r - B o o k

C a l v e r t o n  i n a

m o s t p r o v o c a t i v e s t u d e n t ,
a n d

w r i t e r

l e c t u r e r .

E d i t o r o f t h e J o u r n a l o f t h e

A m e r l e a n M e d i c a l
h a s p r o b a b l y  d o n e

A s s o c i a t i o n , h o
m o r e  t o  e x p o s e

s c i e n c ec i e n c e  t h a n
near -med ic ine  and  pseudo-

a n y o t h e r A m e r i c a n .
Fear less a n d c l e a r , b o t h
w r i t e r  a n d a s  a  s p e a k e r ,  h i s  w o r d s
h a v e o l a r i f i e d t h e m i n d a o f
t h o u s a n d s r e g a r d i n g  m e d i c a l  p r a c -
t i c e s  a n d  i d e a s .

P r o f e s s o r o f Ph i l osophy

c h o l o n y
N e w  S c h o o l f o r

a n d
S o c i a l

l e c t u r e r

U n i v e r s i t i e s
a t m a n y l e a d i n g

i n c l u d i n g C o l u m b i n .
W i s c o n s i n ,  H a r v a r d  a n d  P r i n c e t o n -
D r . K a l l e n b r i n g s o f t h e
keenest , p r a g m a t i c  i n t e l l e c t s o f t h e
day . A f l a b l e a n d g e n i a l o n t h e
l e c t u r e  p l a t f o r m , h i s t h o u g h t s a r e
i n c i s i v e  a n d  c l e a r .

5

6

7

Vic to r  F .  Ca lver ton

Dr .  Maur ice  F ishbe in

A Short

M u s i c a l

P r o g r a m

A short musical program wil l  pre-
cede each lecture, beginning at 8:15
o 'c lock .  Lec tu res  s ta r t  p rompt ly
at 8:30.

Only 300 seats available ? sales
close when all seats are sold. To
be sure order your t ickets NOW!

C U T  O U T  A N D  M A I L  T H I S  C O U P O N  T O D A Y  ! !

L I B E R A L  F O R U M  C O M M I T T E E

J e w i s h  C o m m u n i t y  C e n t e r

1102  N .  Th i rd  S t ree t

Har r i sbu rg ,  Pa .

K i n d l y  m a i l  m e

s e a s o n .  M y  c h e c k  f o r  $

S e r i e s  T i c k e t  -  -  $ 5 . 0 0

J u n i o r  S e r i e s  T i c k e t

( u n d e r  1 8 )  -  $ 2 . 5 0

set (s) Lecture Course series tickets for 1930-31

enclosed.

dress

Dr. Horace F. Kallen Make checks payable to SAMUEL ABRAMS, Treasurer
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A n i t a  B l o c k

?  H e r e ' s  a  t r e a t !  A n i t a  B l o c k
c o m e s  t h e  e v e n i n g  o f  J a n u a r y  2 4 .
She  i s  Reader  o f  Fo re ign  P lays  fo r
t he  Thea t re  Gu i l d ,  i n  cons tan t  i n t i -
ma te  con tac t  w i t h  t he  Thea t re  bo th
here  and abroad.

I t  i s ,  however ,  w i th  the  la rger  as -
pects  of  the Theatre,  as a re f lect ion
a n d  a n  i n t e r p r e t a t i o n  o f  l i f e ,  t h a t
Anita Block is chief ly concerned. For

her  knowledge,  ou ts ide  the  Theat re ,
o f  p s y c h o l o g y ,  s o c i o l o g y  a n d
nomics,  is  so extensive that  her  lec-

thought-provoking d iscussions of  the
mos t  impo r t an t  p rob lems  o f  l i f e .

She has been highly recommended
as  a  speake r  who  i s  b r i l l i an t ,  f asc i -
na t ing ,  in im i tab le ,  w i th  a  keen in te l -
l e c t ,  r a r e  u n d e r s t a n d i n g a n d  a  v i -
brant ,  sympathet ic personal i ty  that  is
a  ra re  de l igh t .

M r s .  H a l d e m a n  F i n n i e  w i l l  i n t r o -
duce  Miss  B lock .

B r a n s o n  D e  C o u -
P e r e n n i a l  F a v o r i t e

?  A t  f i r s t ,  y e a r s  a g o ,  w e  h a d  o n e
l e c t u r e  a n d  d r e a m  p i c t u r e  s e r i e s  b y
Branson  De Cou;  then  two ;  las t  ycar
i t  w a s  s i x ,  w i t h  a  s e v e n t h  a d d e d  b y
p o p u l a r  d e m a n d ;  t h i s  y e a r w e  a r e
announc ing E I G H T  e n t e r t a i n m e n t s

- f ou r  ma t i nees  and  f ou r  even ings ,
Tuesdays as  announced on the  back

cover .
L a s t  y e a r  t h e  A c t i v i t i e s  C o m m i t -

tee was a bi t  worr ied about d isposing
of  as many t ickets as s ix  lectures re-
qu i red - tha t  mean t  3 ,000 .  Bu t  t hey
w e n t  l i k e  l i g h t n i n g ,  a n d  t h e  a u d i -
t o r i u m  w a s  f i l l e d  f o r  s i x  l e c t u r e s  i n

l e s s  t h a n  a  f o r t n i g h t  a f t e r  t h e  a n -
nouncement was made. So they don' t
w o r r y  a n y  m o r e ,  t h e y  o n l y  w o n d e r
h o w  m a n y  e x t r a  e n t e r t a i n m e n t s  w e
sha l l  have  to  pu t  on  th i s  yea r  to  f i l l
the  enormous demand.

T h e r e a s o n s  f o r M r .  D e  C o u ' s
p o p u l a r i t y  a r e  m a n i f o l d .  M o s t  p e o -
p le  wan t  to  t rave l ,  and  mos t  peop le
can ' t  o r  don ' t .  Mr .  De  Cou 's  beau t i -
fu l  p ictures, his running commentary,
his music that makes words unneces-
sary ,  b lend in to  a  fasc ina t ing  who le
wh ich  i s  t he  nea res t  t h i ng  t o  a  t r i p
tha t  has  so  fa r  been dev ised by  any
t rave le r  w i th  a  camera .

Three of this year 's entertainments
h a v e  n o t  b e e n g i v e n  b e f o r e a t  t h e
C i t y  C l u b . " R u s s i a  T o d a y " i s r e -
vised and enlarged since the last t ime
i t  w a s  g i v e n  h e r e ,  t w o  y e a r s  a g o .

A N I T A  B L O C K

January  24-8:15 p .m.

Mr. De Cou has revisi ted Russia
since that time,and "Russia Today"
has been drawing big audiences in
New York and the East.

Last year we chose three groups
of pictures taken in America; this
y e a rMexico,w e  a g a t h e t  N e t  t o  a n d

Iceland, ence and the Dolomites,
and to Russia.

Please see ticket information on
the back cover and, we beg you, GET
Y O U R  T I C K E T S  E A R L Y !

Current  Events

?  Pres ton  W. Slosson's monthly
current event talks are increasingly
popular. As a professor of current

history, scholarly, traveled, Mr. Slos-
son has keen interpretive ability and
a sharp humor that flashes now and
then across his serious remarks.

The next current events meeting
is in the audi tor ium at  2:30 p.  m.
January 30.

At the present writing, all tickets
for the Slosson lectures have been
given out; will those members who
cannot attend please be good enough
to phone the of f ice,  so that  thei r
t ickets may be released for other
members? I t  w i l l  be  much  app re -
ciated both by the office and the mem-
bers. It is hard to say no when peo-
ple are anxious to attend.
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THEC E N T D

R u s s i a n  T h e a t e r ,  M u s i c ,  A r t

F o r m  W o m a n ' s  C l u b  P r o g r a m

" R u s s i a ' s /  a r t  i s  a s  g r e a t  a s  h e r
he ro i sm, "  An i t a  B lock ,  l ec tu re r  on

a n d c o n t i n u i n g
A l b u m

w i t h : S c r i a b i n ' s

theater,
1 6

t h e L e a f ,t o l d O p . 4 5 ;S t r a v i n s k y ' st h e
C l u b W o m a n ' s

yes te rday ,
E tude ,i n F sharp Major ,  Op.  7 No.  4;

a p r o g r a m e r -
s p o n s o r e d  b y  t h e  F i n e  A r t s  D e -

t w o Shos takov i t ch P r e l u d e s f r o m
r y

p a r t m e n t .  M a r i o n  M o r r e y  R i c h t e r , Op .34 ,a n d  h i s p o l k a f r o m  t h e A U G U S T
G o l d e n

p ian is t ,  was  gues t  so lo is t .
A g e B a l l e t ;

1 8 ,
Prokof ie f f ' s

P re l ude ,
T h e  S o v i e t  t h e a t e r ,  M r s .  B l o c k

M a j o r ,O p . 1 2  N o .

T o  e a t
c o n t i n u e d ,  i s  t h e  r i c h e s t  a n d  m o s t

and the same composer 's "Devi l ish

t h e
Inspiration" as an example of his

varied i n the  wor ld . Cit ing
Soviettheory that,  "art  is a wea- grotesque percussive style.

Shepon," concluded on a traditionalMrs. Block described thestate note by playing Nicolai Medtner'ssys tem of  suppor t ing
theater,

u y o r
o p e r a a n d b a l l e t ,

t h e Nouvelle in G Major and Rach-
a n d maninoff's Prelude, G Flat Major.

pointed out that even in the midst Ear l ie ri n  t h e d a y ,a t  a  j o i n t
o f  war ,  a  po r t i on  o f  theUnion's Art and Music Section program,

budget is allocated to the arts. Mrs. Earl Christenson spoke on
When the Russians were fight- Russian music, i l lustrat ing her

i n g o n  & 1,000-mile f ron t , t h e lecture with recordings, Mrs. Ugo
speaker s a i d , the i r  mora le w a s Mochi spoke on Russian painting,
aided by troupes of performers who using slides from the Metropolitan
were scattered at frequent inter- Museum o fA r t , was
v a l s a l o n g

a n d t h e r e
the  l ine , entertainers 12:30 luncheon, w i t h  M r s . Aston

i n c l u d i n g  b a l l e t  d a n c e r s  w h o  a p - M .  T e n n e y  i n  c h a r g e .
p e a r e d  o n  t r u c k s ,  a r r a n g e d  f o r  t h e

n o  s e e n purpose.
Mrs.  Jacob Riskus was in  charge

o f  t e a  l a t e r ,wi th  Mrs.
A  f e a t u r e  o f  M r s .B lock ' s  t a l k Straatsma and Mrs.

C l a r e n c e
G . L a w s o n

was her description of theaters in Ivie pouring. Mrs. Sim Joe Smith
d i f fe ren t p a r t s of  Russia before arranged the program.
the war: the tal l ,  br ick-glass edi-
f ice at  Rostov,  on the Don,hous-

9L SUN
SOVE

ing a large auditor ium, a smal ler
o n e , fo r  p lays ,  a  ha l l  fo r  a  sym-
phony orchestra and smaller ones
for  chamber  mus ic . She also told
o f t h e Kharkov theater,- -and
others w h i c h were demol ished
when the Nazis  came.

Descr ib ing the var ied nat iona l
theaters which have their origin in
the many autonomous Soviet Re-

or fai publics, Mrs.Block also told of

uot ing  the  t i t l e  o f  a  S inc la i r
is novel and using i t  appror i-a s
i ca l l ya slogan, Mrs. Block em-
ooned

declared, " A s  l o n g
a spolitical characters can

at themselves portrayed in" I t C a n ' t
Happen Here" . "

Anita Block was introduced
r. Spencer S. Fishbaine, presi-
of the Detroit English Club.

-MURTA LEDFORD.

t o t h e the method by which young people
plainer w ish ing  to  become a  par t  o f  the
"Comp t h e a t e r a re  pe rm i t t ed  to  become
c o u n t r i a p p r e n t i c e s - t o  c o n t i n u e  i f t h e y
represehave ta lent ,? to sek careers e lse-

Times Wide World Photo.

ond in 1 where if they show none.
D e

n e i

o n

h a

n e s

Twen She'also describedthegypsy ER IS FILED WITH THE CITY CLERK
War ma theater, the Moscow Art Theater, ommission, delivering the final draft to Michael J. Cruise as
contemp and its realism,- -the Children'snd S.John Block look on.
Accompa Theater, in which leadingactors

t u r e s ,  M
a n d  p l a y w r i g h t s  v i e  t o  s e r v e ,  a n d

Am

l i e vedt h
the theaters at Yalta, recent scene
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ANITA BLOCK HEADS GROUP

TO DEFEND JENKINS COUPLE

Mrs. Jenkins and children: Christine, two and a half years, and
Samuel, 18 months.

Mrs. Anita Block, widely known writer, lecturer, and
prominent Socialist, has accepted the Honorary Chair-
manship of the Committee to Defend Grady and Judy
Jenkins, it was announced yesterday.

Mrs.  Block descr ibed the nercecut ion of  ta Tale
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PERSONAL ITEMS
NEWSDOM

OF COURTS GANG

W O M E N  D R A M A T I C  E D I T O R S

J U S T  A R E N ' T ,  B E C A U S E -

Trial of Legs Diamond Is
Only One of the Sex in

Voled a Hop-Still This City, and She Won-

Hunting Crater
ders Why There Are

Not More of Her

r e v i e w i n g  h a v e  s h o w n  c e t t i e a l  a b i l -
I t y  a t  t h e  B r a t  c l a R

K v e r y O n eK n o w s  H o w  s p l e n d i d  A l l i o n  S m i t h

w a s  a s  a  d r a m a t i o  g r i t l e  o f  T h e
W o r l d .  A n d  t h e r e  a r e  o t h e r s  l i k e

By Jach Melady

Are A d m i t t e d l y  G o o d
Sereen Crities; Haven't
That Something - or -

Other for Drama
B y  A n n  S i l v e r

" T t tried and severent

T h e

Too  S t renuous ,  Saya  B ide

B i d e  D u d l e y ,  d r a m a t l e  e d i t o r  a n d
c o l u m n i s t  f o r  t h e  W o r l d - T o l e g r a m .
a g r e e d  p a r t i a l l y ,  b u t  t o o k  a  n a v e l
s l a n t  o n  t h e  s i t u a t i o n . w o m e n

" U n d o u b t e d l y w o u l d p a p a b l e  o f f o v i e w i n g  h i d i s
e l o u s l ym e n t a l t h o e i t h e r  &  B i m  O F

Bide Job. " W i l e t l a W a l d o r f
o f t h e

t h e y
D u r i n g
m a y
Enga

h a v e

I t ' s  u s u a l l y
t h e
h a r d

the physioal s t ra in
t hea t r i on ! we
m a n y  a s  s l o v e n  o p e n -

A s  m a n y  r e v i e w s
t h e  m o r n i n g  b e f o r e
r e a d y . T h a t ' s  t o o

o n l y w o m a n
s u c h  i  p o s
c a l m l y
u p  t o d r a m a t i o
b e l l e v e r

t i o n o f  b a e
d r a m a t i o

" M o v i e s ?

o p e n i n g s
W e l l ,  t h e r e  a r e  a  l o t  o f m e n KOE

t h e r e , too , b u t t h e n y o u o p p o r t u n i t y
c a t c h  a  m o v i e  i n  t h e  a f t e r n o o n ;

I t  d o e s n ' t  m e a n  s t a y i n g
A n d t h e n ,

F a t h e r
f e w

w o m e n  h a v e  b e e n
o u t  d o  l a t e

w o m e n h a v e

landing nim orition
t h e  i n d u s t r y  l a  n e w .

y e a r s O n i y  t h r a s  o r
r e q u i r e d , p r e v i o u s  k n o w l e d g e I n

w h i l e I n  t h e  t h e a t r e
m u s t  k n o w  w h a t  w a s  w h a t  a n d  w h o
w a s  w h o  a s  f a r  b a c k  a s  t w e n t y - f v e
years . A n d f e w
I n  t h e  f e l d  a s  l o n gw o m e n h a v eb e e n

a s  t h a t . "

g r i n d , "
" B u t  m o v i e  r e v i e w i n g  i s  a  h a r d e r

c o u n t e r s J o h n C h a p m a n ,
d r a m a t i s  e d i t o r  o f  t h e  D a i l y  N e w a
" E  g i v e  t h e  w o m e n  a l l  t h e
t h e w o r l d  f o r

a r e d i t  i n
h a v i n g

w e l l  a n  f i m  c r i t i c a .
s u c c e e d e d

w h y t h e y
A n d  I  c a n ' t  n e e

w o u l d n ' t d o
i n

J u a t
c o u r s e , t h e r e

w a l l

t h ef o r t y K i A S  a m o n g  t h e  L i n .

F o r d s . O t e r s  o n  t h e
w e r e  D e r o t h y  R o e ,

B o b  P a r k e r ,  J o u r e a l ;  F r a n k  M u r r i s
T r i b u t e w h o ,  b y  t h e  w a y .
p o u n d s  o f  c a n d y  d a i l y ,  a n d  i t
n e w s t o R i p l e y . e i t h e r

t a n ' t

C a v a g n a r e  A .  P .
B u l b

S u r r o g a t e s  C o u r t  W i l l t a m s ,

Times, added another chapter to bis
b o o k Aug. 1. I t ' s  a  boy . Remema -
ber ,  E l l  was wr i t ing a  book on b is
wife's relat ives?

S a m Sur roga tesC o u r t Garden-

Before  the  meet ing

Anita Block

w r i t e r , c o l u m n i s t -
- b u t e r i t i e

r e v e r e d ,  h o n o r e d  t i e l e
c h i e f  d r a m a t i c  e d i t o r  a n d

o f

no t  f oe i n  N e w T e r k
e n t u

a t  s

1 S t

S e b

L A S

C O L T  R U S

E m o  m o n t h s  c a t e

t i n  F l a v i n ,

p l a y ,
has  beem
t h e  e a r l y

l e f t  N e w  F a r k
C a h j o r i n ,  h a  a n d
u r a  d i a c r i n g  t h a
17 emuite k i n a w i n g
o f  T h a  C a l l  w o u l d

r a m i n g  s a m a t h i n g
F l a v i n ,  s a l a d  h i m

w h i c h  a r e  h e r e
L a  e n a m e d  t h a nM I R

S i a n M o n t r e a l  S a t u r d a y . " p r e f e r r e d "

n a t  t o  c o m m i t  h i m s e l l  d e l i n i t e l y
d  o f  l e d e r a l  G o v e m m e n t

Wilel la Waldorf
d r a m a  t h e i r  g o a l ,

w h e r e a s
a m b i t i o n s  a r e  n o t a b l y  b e n t

m a l e

d i r e c t i o n . "
i n t h a t

E d i t a r s  C h a r y  o f  C o m m e n t
L e a v i n g  o n e  T e

a r g m e n t s  s o l e d  a n  a t -
s o - c a l l a d succeeded

i t  t h a
w a n t  t o  p r a
p e r f o r m a n e n t i s
a n d  t h e p a r k
pro fesz iona l .  L iber
d r i v e n L o i n

g a r p o s e s .
l a  a l w a y s
??????????
FaTty.
t r i b u t e  w i s t T o l d i n

s t F a r e  g u i v e
second  cou

w o u l d r e m e m b e
t h a t  t h o u g h  t h e  L i b e r a l s  i n  t h e
k l a t u r e W e r E f e w n u m h e
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W o m e n ' s  A r t  S o c i e t y

Montreal
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Season

1930-1031
RAMA

Toung Manly & Toung

Wamen's Habrew

Nawan t

New Jersey
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